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1 George Mosse, Fallen Soldiers: Reshaping the Memory of the World Wars, Oxford
University Press, 1990, pp. 182-225.
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Abstract

New statue and scul pture with symbolic ideology accompany often with
the victory of the revolution or war. The obsolete artistic works are destined
to be removed in order to demonstrate successor’s ambition of building an
ever more powerful regime that no other could compare. It is clear that
Bolshevik Soviet devoted herself to decorating public space with magnificent
sculptures and monuments. Every street and square is embellished with
colourful visual artistic creations.

This essay intends to cross-think several Russian scholars’ philosophical
points of view on self with relation to national significance and the moment
of raising the ethnic consciousness. | will observe the development and
performance of artistic productions that the Soviet authority adopted for
political use — a series of heroic sculptures and images on posters. | wonder if
such a thematic style is highly appreciated by the Soviet in order to
reconstruct the national identity based on the nostalgic patriotism. By means
of reappearance the heroic myth can Russians rebuild an imaginary

community.

Keywords: Soviet monument and sculpture, Visual revolution, National
identity, Patriotism



