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Abstract

The conceptual and technical development of photography in
modern Taiwanese history can be traced back to the colonial rule of
western powers and Japan and has been an integral part of modern art
history and visual culture for more than a century. In those 100 years,
whether anthropological photography, realistic photography, photo-
reportage, commercial photography, salon photography, pictorialism,
rural photography, eco photography and even the popular digital
photography of today, the visual history created by Taiwanese
photography reflects the process of visual reconstruction based on
the change from the colonial to post colonial era. Photography that
should reflect the historical materialism of Taiwan, especially in the
post war period and the beginning of the totalitarian rule of the KMT,
came under the absolute control of unprecedented political forces and
was therefore reduced to the role of “other” having lost the power to
observe, criticize, interpret and create thought provoking images and
stripped of its visual identity.

Beginning in the 1980s realistic photography began to ask “What
is Taiwan?” and engaged in a visual exploration that was long-term,
involved multiple points of view and akin to field research in nature.
On the one hand this involved recording the omnipresent otherness
of “colonial ruins,” on the other it used the visual process of rural
and local people to reconstruct images and historical memory based
on the elimination of otherness. This became the earliest experience
in the search for a Taiwanese identity in the post war period. After
the end of Martial Law and especially since the beginning the New
Millennium rapid democratization, the removal of totalitarian control
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of society and changes in the way people reflected on Taiwanese
values had a huge impact on Taiwanese photography. As a result
Taiwanese photography entered an era in which it became far
more critical on political, societal, communal, cultural and gender
issues. At this point, photography became much more than a tool of
consumption and was transformed into a vehicle for the showcasing
of new ideas on the reformulation of history, opposition to otherness
and the establishment of cultural subjectivity and identity in the post

war period.
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