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Abstract

Studies on Taiwanese sculptor Pu Tien-Sheng have not yet escaped
from the perspective of artistic individualism, which glorified the
talent and achievement of the artist, but at the cost of concealing the
real predicament of artists lived in the post-war period of Taiwan. In
opposition to this viewpoint, this article tries to discuss Pu Tien-sheng' s
three bronze statues in the initial episode of post-war period: Chiang Kai-
Shek in military uniform, Sun Yat-Sen, and Koxinga within a political
and economic context. Those statues were commissioned by official
institutions. In Chiang Kai-shek sculpture' s case, government officials
supervised the making of the work, determined its aesthetic criteria,
even threatening to put the artist into jail, in order to make the sculpture'
s inaugural on schedule. The official powers also raised money for the
cost of bronze statues and artist' s living. The expenditure of Sun Yat-Sen
Sculpture heavily depend on the raised money by illegal means of exert
latently pressure on basic functionary and people. Those fundraising
activities in turn formed a democracy fiction of people' s supporting the
regime of official powers. However, in an era of economical crisis, Pu
Tien-Sheng can only received financial support from official powers,
and made claim of his artistic idea of making art for the nation' s people
in authoritie' s favor. Finally, the official authorities also control artwork’
s image, before the making of Koxinga bronze statue, the image of
Koxinga had raised a hectic dispute in late 1940' s and early 1950' s, the

debates was not only a pure academic discuss, but also stamped by the
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political ideology with the slogan of “guang fu” (Taiwan Restoration)
and “fan gong” (Recover the Mainland China), which the sculptor
must obey in his work' s form. Pu Tien-Sheng had to negotiate with the
political hegemony, and compromise is an important stake. However,
when the martial law period of Taiwan ended in 1986, the discourses
about him always glorify his talent and his idea of “art for art' s sake,”

and in contrary concealing the political involvement of the artist. It also
omits an important issue in modern or contemporary Taiwanese art, about
where the moral line of an artist' s compromise is and where the one of

personal social responsible is in such an involvement.

Keywords: Pu Tien-Sheng, The Initial Episode of Post-War Period,
Political Bronze Statues, Chiang Kai-shek, Sun Yat-Sen,

Koxinga



