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Abstract

This study searches for the figural sculpture by Magdalena Abakanowicz
(1930-) , Polish artist survivor of the World War II. It explores, through the
discussion of three body images, how she represents the historic trauma and
memory by her “embodied” imagination and how she broadens the pattern of
interpretation to strengthen the reconsideration of human destiny. First, this
paper examines the “injured body” in Abakanowicz’s work. This discussion
reveals how Abakanowicz’s powerful and sorrowful aesthetic pattern for
personal and collective traumatic memories is constructed, reflecting her
national identity and feature of the age. Otherwise, the “quantified body” is
another characteristic of Abakanowicz’s work, which is also an issue that this
paper is further concerned about. It shows how by quantities of human body
Abakanowicz visualizes the heavy casualties caused by the war, the
devastation of human dignity and the loss of identity as well. Her complex
relationship with Polish immediate sociopolitical reality, her reconsideration of
collective behaviors and repetition of history are also the subjects to explore.
Finally, it will analyze the “metamorphosis body” in Abakanowicz’s figural
sculpture, and examine the analogy of human body and natural organic world
and its meaning. As we shall see, the body in Abakanowicz’s work represents
the body of the artist, the body of Poles, and moreover, the body of all human,
and therefore its significance is defined, which is not only autobiographical,

historical, but also transhistorical and universalistic.

Keywords: Magdalena Abakanowicz, Body, Figural sculpture, Polish art
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1 Joanna Inglot, The Figurative sculpture of Magdalena Abakanowicz. Bodies,
Environments, and Myths, pp.71-84. ¥ ¢t » #2345 Inglot &g # > % AR A
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Maurice Halbwachs, The Collective Memory, trans. By Mary Douglas, New York:
Harper-Colophon Books, 1950.
Barry Schwartz, “The Reconstruction of Abraham Lincoln”, Collective Remembering (ed.
by David Middleton and Derek Edwards), Newbury Pars: Sage, 1990, pp.81-107.
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2 Magdalena Abakanowicz, Fate and Art. Monologue, p.72.
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Magdalena Abakanowicz, Fate and Art. Monologue, p.72.

22 Magdalena Abakanowicz, 1982, p.127.

2 Magdalena Abakanowicz, Fate and Art. Monologue, pp.72; 224; Magdalena Abakanowicz,
1982, pp.123; 151.

Barbara Rose, Magdal ena Abakanowicz, p.37.
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% Magdalena Abakanowicz, Fate and Art. Monologue, p.73.
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pp.8-9.
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p.363.

2 4 MBS ¢ f ¢ 4 2 Timothy Garton Ash, The Polish Revolution: Solidarity,
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% Joanna Inglot, The Figurative sculpture of Magdalena Abakanowicz. Bodies, Environments,
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Magdalena Abakanowicz, Fate and Art. Monologue, p.72.

Barbara Rose, Magdalena Abakanowicz, p.110.

Magdalena Abakanowicz, Fate and Art. Monologue, p.73.

## 51 p Barbara Rose #7fishug it - Barbara Rose, Magdalena Abakanowicz, p.135.
Jean-Luc Daval, “L’espace de la représentation”, La Sculpture de la Renaissance au XXe
siecle, 4™ partie, L’ Aventure de la scul pture moderne, Taschen, 2006, p.1088.
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% Magdalena Abakanowicz, Fate and Art. Monologue, p.72.
3 Barbara Rose, Magdalena Abakanowicz, p.180.
% Magdalena Abakanowicz, Fate and Art. Monologue, p.72.
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