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Abstract

As one of the active artists in Taiwanese sculpture field, the ambition of
Liu Po-Tsun is not self restricted in the sculpture esthetic and the plastic
discussion. For the past ten years, he had given up the illusionism in creating
works, fully put on the modernist sculpture emphasis of material concept. He
extended the so-called “materia” to its visible and invisible expression, and
furthermore, abandoned the emphasis of the sculpture volume, but exploited
“non-material material”, such as construction, space and time, movement, light,
and sound in stead. However, in the 2008 exhibition - "Relativity and
Duplication", he further gave up the modernism, and moved on to the sophistic
topic of “duplication”; To separate the signifiers and the signified, created the
displacement, and established a rea as well as symbolic space. It reflected
precisely the space of Human Being.

This article attempts to trace Liu Po-Tsun's latest ten years sculpture
creation development, analyze how he gave up the modernism grammar, and
shifted to the postmodernist sculpture topic in his exhibition "Relativity and
Duplication”. In addition, propose possible solution in coping with the present

Taiwan scul pture situation.

Keywords: Liu Po-Tsun, Modern sculpture, Postmoder nism, Duplication
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