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Abstract

In the year of Phillip King CBE PPRA’s 80th birthday, an outdoor
exhibition of his sculpture was displayed at Masterpiece London in
Ranelagh Gardens, Chelsea, June 2014. Among the nine works in
the show, the latest ones were made in the Tung-Ho Steel Factory
during King's artist residency in Miaoli, Taiwan. The sculptures
were made using color and construction that freed the work from a
sense of gravity. All elements reached balance with his works turning
illusionism to physicality of materials. His sculptures are a statement
on the problem of the relationship between the plinth, scale, context
and light as they have reference the problem of “Objecthood”.
The study explores the background and importance of British New
Sculpture, and examines the influence of Object and Objecthood on
King’s sculptures through the connection with American Art Criticism
of the 1960s. This will enable an understanding of the creative context
behind the work.

Keywords: Phillip King, British New Sculpture, Object, Objecthood
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2010 4 2% 18 25 gy A B2 8 1l 22 e BRI PR RE R A 5 i o LGS
BRI IEF - & (Phillip King, 1934-) H#EKZ 5 £ 5%
EIRE 7 S 2 SR o 15 DUBLE 0 5 v S a0 o [ YE SR AH
B0 2012 SR ANEH SO L B & G 2 B R Bl 1 & @ & B > BAEE
2 B 20l SR B 8 R A E AT TSR 200y SR g B FEL 2 0 » NOHGE
FERIE - &RZ 2 MBI =8 A Al o 2URR a0/ 48
BAEEIERNN - SRR HE0E > IR 3k B 2y o8 A — P 19 FE 1R =0
g 5 2012 55 12 A 13 H B 2 1 25 gl O 22 8 S il A2 S i i
SN 2 A B R ERCR S 2 > BT (AR B BIRa kT B IERINE - <&
RS =S - B NEERE > 2014 F 6 H » HF
TR M2 7 IERE - eI RERRE > 152 I Masterpiece
London 7 88 & B U {th iy /1% K a5 SR Bk iG e » HohiEfd
S ELE WSRO o PLRIGEN LR A E B A R EN
K M HACEIE R OB BB N IREFa > TR B R 20
EIREEIB LA IGE -

fi Pt AL & V)R VU RIE A7 £ (Ranelagh Gardens, Chersea)
HEECHS % BB R ROt B &S~ S/ VAR (m2ePiE)
(High Sky and Bling, 2013) ([&] 1) » BEEFrEEMEE K EQED
HEEE  MRXBEMNEEIEE AR - (m20E) ZIENE -
ST AEH AR R ES O ME (REBEREEAENN
FH ) o WL AE ST 2 o 5E A 3 R ~ EAE M~ P i B R AR A AT AR
LB R I FERRERARR - R MFERIMRE 2 T¥1 (the
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ultimate ‘Object’) o ' FAZEEENGFAT » EILATRA 9] Bk
HHE 2 e TRESE ) RBAGREHE ? BIOMEE A > JFiRdE
MRRRIE R B BREARIGRZ IR ~ A B+ o ks
BT AEEATEBIRIITA - REZ2 I 408 7w - JTEr
s R B PR EEASTE o Rl KRS 22 B AT P UIRTE - R
[l FAEHRAIRDS  IRARSE ARSI 2o E A - (v BAEA - BRIk
HEENZE o SR » BT B E RS2 E N Al — €SB L EA ReE 722
b > RS2 BB E (R ~ R BN > ey FEER > Al AT
IR o EARAUREE YT SR B R 2 [ HREZIRIPIERE S - M
KB BEFEE KA - k= (Michael Fried, 1939-) A2y 'y
T 1 (objecthood) HWIEAM 2 Ttk VB K 24l i =
ARG > hEWEBIR RS ERRE - B MR 60 FRE A LR
A E MRS PR 28 (Minimalism) HY#LETELIER - &
R > (EFFPRET B [m] g -

FEFIE - & 1934 FH AR B2 e v nn » 58 r 2] 7]
48)# (Commander of British Empire) » #&{F 55 £ R BT E 7 (
The Royal Academy of Arts) [ 5 » 1999 5 5 J# 4 [5] BT 28 9% B
B R L 2 » 2010 -1 & ACRIBER AR v O D SR AS B R - i

1 “With its repeated vertical columns and wonderful, almost kinetic, use of negative space,
the work summarizes a fifty-year long exploration of seriality, balance and scale-a though
engagement and pursuit of the ultimate ‘Object’.” Masterpiece London, Phillip King: An
Outdoor Exhibition of Sculpture at Masterpiece London (London:Thomas Dane Gallery,
2014).
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AR R RS U 20 AL R BB B Y - (E S A 1966
FEIA A K Y8R (Jewish Museum) HY (ZEAHKSHE) (Primary
Structure) B ——i8 MR FRBMAVIEAERE o MK - SEF]
- SRR LRI - K4 (Anthony Caro, 1964-2012) & %
WIERA: » W& B 1970 (US| 25l S A BRERY Mol 2E 1 (
British New Sculpture) A EEERGR o 127 2 R B EHRT i A
Yo ORI IF R BEF AR w26 - R FRAAE (Clement Greenberg,
1906-) FREt : T-RAES S T RKBIBENE - EHBEE - k22
HEZRM L% = 17 ftham 51 AR AR E b - Sk e SRS 5 A E AN e 2
TR BRI > KL 1960 SERRIGIEE TS B BB LM REE VRS < ° 3
& FORIERNE - Sy P bR R BB T m o RS R SR R ET
am AR AE » MR LG22 AR RIM 2 5 E R IR A
TEREPBIE B AEHE RS H - HEAHHHEEE 60 FHhif#E
Vi SRS E B EE G ~ 25900 5 S 24l 1 5 A 8 K ELE - Thak
FEEIERN - BREEEL T RURBAGR » DRI S BRET o B i 2R )
At o RISl R AEMERA e ERYEE 21 5 B FRRIRAE 1970 (U
Al - R ERTER BT REET - TS TP RYER I o A AT
BIAS ARG A FHARRR (% > 72 & Jede R R 2= [ Bl Em 22 -

2 “Caro led the exodus from the bondage of the Anglo-Saxon space-frame.” Michael Raeburn,
Vision: 50 years of British Creativity (London: Thomas & Hudson, 1999), 238.

3 FREABSDHRAEAMFIGE > ARBETEMPRA ERTAT > TEHRNEH
1963 FF B aH T ERERRERTHRERINER ) EHETH2ALEE R £
2, T FeREE & £ & (Tachisme) A7y -
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MR E R YE ~ OF ~ R~ SR MIEFME - AR
18 RIS E A IRFIRTE © Bt S A BE B AR R 2 /) ol e B v
HILPFES - BE]E LS (E R B [ E - Ho (RzePOsE) 1ER T

R °

T~ SR - BB T

LHRIE - RAZIENH - &AEmPrE A - thAMEE HERER
BIVETE JITAR AT » FFFEFNN - SREEEE T 28l 2 8E » X
1B I A AR BB i > e [FFRE B R R LI £ (Abstract
impressionism) Z4fig5% ; & BHHIAE B 0 oy AIE H & E R RE
PA 238 o WL RS M AEIERIE - SHLFEHEETH] - FEER (Henry
Moore) IBhF—F » thRIBIVEZ KRB AELZE 5 B H - R
e [ PR B RN AT R - (R R AR RO B E. (ReR R A
RiER I ) BOAREN - GERHIE RS @A R BLE I A T 4 AR (85 - 18
BT RIS TR AR B FLRR IR T BRSO SRALST o f SERIE -
BAEFEMRT) TIF =B REEM R > TR RS EE 7% - th
SRR A e P R B AR ' ot 7 PSS R TV O TR BT > (H R AR R AR
G | 22 A A RE RS R - ° FE L - FF - BB RAE
1950 FACmIFBIERE R » ARk 1 TR ) (RIERIERATR

4 Herbert Read % - R482:% (s L) (36 @ik dira » 2011) - & 283-286 -
5 “Moore was the last great artist of the Renaissance.” Tim Hilton, The Sculpture of Phillip
King (London: Lund Humphries Publishers, 1992), 16.
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7725 5 e 28 (R L O 2 BB A L3RBT 1A B B4R - 1965 4 3
HZE 4 HFEFRE - B2 EE MR - #i0#fk (Bryan Roberson)
e [ CFr—1X) (The New Generation) J& » fth Bl - ZE #2242 411K
i - Z2EEH (David Annesley, 1936-) 280] - f&HT (Michael Bolus,
1934-2013) ~ $&#f} - 5%%F; (Tim Scott, 1937-) ~ EiEE - 257 (William
Tucker, 1935-) B0 - BiFiE (Isaac Witkin, 1936-2006) tH—H5L,
Y o WREEIFAE ST RE =R - BRI AR ErEA
{65 BT BRI 75 ik B A R AR BN VRIS © © DR (e B 5 |EE R 8 4 - —
WL TZRE - R 2P RBIAEBELCRr EEMA > Z 251 T
JRATIEGE o (R IR A A A RSO > IR T 2 A R r e
8o REBRI A SR AT AL L B R il GG E)

B IRE Y 0 12 25 9l 1 B B v BECHA R ~ R X0 N 2 ) A8
iy o A B (Rt & TR O A s fe S AP TR
SN SER I BIG o 40 1960 4F 9 F H B ZEF R % (Lawrence
Alloway, 1926-1990) #H #% ) & 4 fi 215 8 ) (The Situation in
London Now) & » fhfENEMm MR » HRA =1F 7%
WR L - AAG R S AT LA o7 fih ANH 2 3% % 254l (Pop art) AUHET -
{5 75 58 B ) e SR SR B A 2 ) <7 B B 2l g BRI E o IRE SE
L BRZTE M ERNTE > BRI ENE R RIAEMrE

6  New Generation Sculpture: http://www.tate.org.uk/learn/online-resources/glossary/n/new-
generation-sculpture - 2015.03.10 2539 -

7 Michael Raeburn, Vision: 50 years of British Creativity (London: Thomas & Hudson,
1999), 58.
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B B MAEBUR BT Z W LLH &GS AIE O « #ER TRE]
FELE | ] 3 A BT (M0 A% - {80 H S R T RE B B
{EAEARAI R T 25 B RNR e W) i 3 L ALEERY > BEFRIRMAIIE B
2R o e Bl U — T A M~ — MR IR EAE AR
A RIR el By B B A — 8 > 3 #l 55  2 — F T A
FHIETE o P RFLHE - REENEER I B R E B B R
LR - REARATRS o B 2R BB ELS ] - R > K
B A AT LA Bt p L B R BT AR E T o2 ) o

LRI - FEEMEIENN - & 0 o B 32 3 5 5 N A S 1H
(Bennington, Vermont ) 1[5 %) 52 235 1 288 i 5 ThD 4 THI A 520
FEFIE - SHAITER RIS RER AR 1 ~ A B » BLRFAN R 32
B 54l 5% KA - sE T (David Smith, 1906-1965) FYELWK » Kt
AR T <& 8 B BE B ARMERIBIE o At AT 5 | B — (2
Y SRAEE R ~ S~ M~ BOEREME - NRIER SRR T ER A
AR BLYE 8 H2 3G 37 S AT TSR o o s AL AR S BRR L o E Ese T
(M ELE T BB XK T E R e 2 > BBUTIRAR TS
15 (environment)  Mif% [ RERFFEFNE - SHIIE R EMA B ERIE
AIEERA T - LUN I8 SRl SE B AT RAG P& A £k - I
AR TR H Y AH AR AR A BE #dd > (Ede e Ttk Ritha
1 TRV ~ TETEME ~ TIESME ) SE -

8 Peter Gay % > Zx%%F  (RRER  ERWFZ—HAEHRARI B LHRER) (£
bt 3#kdpRAE 0 2001) 0 B 488 -
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FETAN T 1960 FRBTE S < A - (Fdn T 00 A 19 Tl
20 A C AR IR E R Z AR, - B E R LB R g
S I O TR BT RO AR B R R ORI o O A
FRAERS F R A 25 ME RS PR — 5 22 M 2] R EHR » 02 [ 22 F 11 B b
7R BCERR L raS 2o A E R EENE AN > F
(] % 21 P B e A Pk s (ERESE U B L 1948 Ry (i
Rt %2 ) (New Sculpture) » HIl £2 21| Fir 35 M 28 T £y 1 A =0 ——
1% (Construction) & =& LIS ARIRAH G B S5 25 »
R4 BE ~ SHELE 1 - SRR RN » 22 [(Er ] ~ BREAEEYE
JEMANKE S » YRR IR % SAE S ARy TS E ) (Opacity) o 17124
aAE b o> TN RASMADE R BT IEYE » (PR E&RAGH
IRF > —fd B SR B2 R — B0 ~ IRIEA S OBE) HZEMILIER -

PR 1 omaR TSI 1 - AP ARG H T 4G =5 - SR Bt
SR A - fh O TR St R A - (—) REEL M
B S ~ () SUHREERE ] SUERIEZZ IR HE ML - A
Em AN g B e ~ (=) @ ve ka5 58 22 M p )
EHI - WOF S ETRIBAGR 8L - O i ATEE TETRERE D AR
BT REEALE B TEI5RFF ] (Hlusionism) » Gl fi ~ 6 & i i
HE:

9 Peter Gay % > RA%H  (ARER B F A OAHRAZ R RAR) (£
Jb 1 sk HpRAL > 2001) 0 B 479-480 -
10 Clement Greenberg % » 3k-w#Es® » (s fb) (Fdb @ A HMRAE > 1993) -7 149 -
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FERGE  MBREL  MEHERRATDURE ARG %
PR ERR—— SRR R T R4 % (anti-illusionism) &
B - GREMARBTRARABANOER  IRLHBIDTR
oA B B EFORE MG ETRE— L RER
B S

Rl - PHRTEMR 7 bk TR ) SO TOIRE&EY I
o WIS T XRER N > tht@ e MNMEEER
(Literalist) 25l » (EE{ZE 60 FACAE T » &2 TREMEHY
EEME ) B TYRESLSRIAI AR ) ZRfEZe » DRIt 2l o ann]
FEHIVREAGH G/ # o GBI sEmhhi (Frank Stella, 1936-) #)%i21E
BB GERCELE » R EERIENERERL TXIREF ] Mok 1#%E - &
ARSI ERE T 5 S 2 A BRI SRANEREN TANE 1 (Literal) {ERSR
g > 5 TE(EVE) BERTAAE - SlshEE LIRS =5 2P - 8RR
HEERH) THRFREZ ) (Edh
1972 FFa4G - BHRIESRE 60 F- (UG HE Ry It [FEE - B HN 24
o 1 A R B S H AR S AR - R B R AR > B
DIEMEE MR TR AUHEE.Z 500 o A A 25 2R e 5L K
ok 2 R mYE (MARERLIR) » fEd 17 Tk
HIRIRE - Wl edt > THEEERBEZATHIG 5T > BT ISR 5
8 AP SRR R T —F 28 s i 7 250l i) &

11 Clement Greenberg % > 7k wHe % (E s xib) (£ mAEKRAE1993) &
150 -
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gy G Y ) MRS EER MR R e TPk o e TETE
£ A o R A B R R B EURE E S TY)
T HiEttaie SN - 1967 FAEE SRR TPk B TR
(Theatricality ) F3MRfE £ 2 MEBIIIEIURFE » B TR ) 5L T
P R - AEaR R BRI AR - B OB S A R0 S ) 2%
5 LU e R BRTERI oK - M2 ey (Presence) e

[l AP AKTE TR AY i am - AR R SRR DA =8 (—)
R © FF SRS MR E IR AR TR () d#HE R - i S
AR Ry sE e ~ (=) MiEREERE « LU FIRIBHRACHUI AR -
BUGES 2R & HE SRR 1961 FOb RS R R
I SRR o R AREEE S SR RN GE R B I AE B R 0 3
2 MR B 53 S IR T H R EET A A A, - R E] 1996 F b K
HOEERRFmEA R T RUEE - e Esaih TPty
Bl PRI ) WOEE - (EAhAGEMIR 1 %58 5 = B P ML b
= 0l HaeH S st A #r e Gl o BEEER 7B 1 2 B O R E 22
[l > i 60 V2RI REES -

12 Michael Fried % - fkegfl ~ #3Bk3% » (Eftdhit | X @zt sg) (bR 1wk il
i prAt 0 2013) - B 32-36 0 B 160 -

13 Michael Fried, Art and Objecthood: Essays and Reviews (Chicago: University of Chicago
Press, 1998), 152.

14 Michael Fried % - kel ~ 3B k3% » (Haigfrdhit @ HhxE3PmE) (@R DLk i
HprAt - 2013) - 7 32-36 ~ 38-40 -
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b A TR LT 5 B R A A ZE A L (M PRI A 385 - (E 2890 Y
Bl THF 25407 1 AOE 38 AR ARAAAS IR L > (BB R & AR Ttk
BB B IR A FHME o ARSI LR - RREAT R 25 0l
AR AL R 53 FEEHE 1 (Rl > AR 1 ot B ) 0 RN P ) AN ARABL - A5
A H & AS T il BRSPS =PI EE R LA
b o RALILAFFE & A AR A E R TRTRERE ) - S i ~
5~ LR T AT SRV AL - R T LERE - RERELIERE - &
P AEREIEAIE (Rl REEi) s - IR Bl 5 At e DL
BURH S - DS .2 0 B TR T - RS ER A
FORE PR PR » 58— (X B A SR 15 2 S 5 ol S 25 35 B B i 2R 1)
RS S N E B e ] ~ FERG B R - (HARBLE R i) T
Ty WAGREBE S AT SRS - FIAEURAOTTR - SRR A
A& A8 o B2 T AR E B ZRA(E A s 2=k T HORES: -

U~ T BREAHS R B ] 3 3 R

FERH - BRBMAEBRNERNERZT - BT RIEPER R
an JEE SR LR AR AR 5 KT L mi e T e e B P g B G =8 ~ e

15 FROAFHEHEZRER L OEH B8 ME - KE - & 2LEBAEN
Anthony Caro Biography: http://www.anthonycaro.org/frames-related/biography.htm -
2015.03.10 2584 -
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FE I VEE IR EER TR BR LR » 15 LeB iyl BRlE 1 th 22 p0 AR MRS 4
A EEARG R L REE o LUT B FEFNE - 18 A/ 60 FXRIBIERE
FEBLVE St s AR BA M 2l AR - IR T RBE S HE 2
SR FIAE IR ~ PRI am A PRITIE 2

EHEWIERNH - AT RN - BRHELRIE - RE(THE
BT B ER AR AR (1953-1981) » REEFIEH AR ET) » 5
B R A& R EA ML R « SRIMIEFH - SV TR E SBREERH -
femfEEER TH70 (the object) o MRIFZFFFRIEM - A FIEE (Tim
Hilton) Frét » FEFIE - £ATRKEY T SEFER 1960 FIEEH
FIREYE b5 FHpaa s » S 2 e — AR R (pared-down
abstraction ) o ' H R TSR B SR A3 IS G > 401 R R A
FFRMA - BJER (Richard Morphet) FirfE T —EREEER L /H A
HIBZUI eI (Gestalt) » AT A —IREEREEHEMEBEE A E
FEROPER o 1 i TP ARG R AR R TERIE - SRR
BE - BT EH LK (Leeds University) TERFZEIIREER » 1974 F15
e Re CEEZBRVEE S ) (The Language of Sculpture) H —F L
%55 T (The Object) » ek T EIGIENNN - SFEE TEAR
R[] S RUMES: » T e Le s Y T R (B e Y

16 Tim Hilton, The Sculpture of Phillip King (London: Lund Humpbhries Publishers, 1992), 40.

17 Richard Morphet, “William Tucker”, in The Alistair McAlpine Gif (London: Tate Gallery,
1971), 13. #23] & Tim Hilton, The Sculpture of Phillip King (London: Lund Humphries
Publishers, 1992), 40.
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RIS B IR E R TREER S EIE )08 BUCERGR - nTLA
RIS - 1 Ui (HEBREES) RIS SR R E D - [l
¥/ (Auguste Rodin, 1840-1917) ~ #ifHEPE (Constantin Brancusi,
1874-1957) ~ #:-K% (Pablo Picasso, 1881-1973) ~ #4144 (Juli
Gonzalez, 1876-1942) Eil 751 (Henri Matisse, 1969-1954) 7=
PO BRIEE S  (HIREERRE » S ARG IS MATEHT GITRESE) X
AR SRS € 2 B8 o 1959 E 1978 FE[EIFERI - &EEEE T
YEEZI > 1958 2 1960 [ Bl vo A 1 Bebefis - {thMERAE L 2l gl
d RN RN TFE0 o BB - B BIERNE - &FA 0 HITER
P - SRR (Hannah Arendt, 1906-1975) FrgfY C AZEIYTEARY (The
Human Condition) ~ ¥HMAEI&H) (4B ALY (Art and Culture)
FEPEEESE o 5 TEMEREY (utilitarian things) AT
220 > B IR A AT YRR - o A 2 gl B A U A R
SYRIFEABGRAE » BRI SRGE R EROARASRIR o © B ERAMTE15 A -
B TEGERNH - SPrEERy T > JEBFR—EZ > SR DAKE
FRAERE o B SKIELERY AR 1 - SR b 2275 SE IR R 4 280 2flr 3¢
WIS s @R REB AR — B0 0 — B0 oy MRS Rk > T ST S AEBH(RA
K Ee LML TR & T80 > B —fJRg = - JEMEE
# T971 > FIFFLIE (hollow ) 2K iE —FEVIRE N ARRUFF L » JEKEE
Z -~ (A A oy o

18 Alison Sleeman, William Tucker: The Language of a Sculptor: http://www.henry-moore.
org/docs/william_tucker the language of a sculptor 0.pdf - 2015.03.10 258 -
19 Tim Hilton, The Sculpture of Phillip King (London: Lund Humpbhries Publishers, 1992), 40.
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FraBey TR#E 29K | (Caro School) ¥RH Filk¥thifH & » 4
= 7 RMTEAERRHE > AEREMFIS] > BEE T EREE S
EIBE - 1A TR BE S BT R 2 LR - 4T {56 FH AH 340 78 g T AR
AR TR PR R - HBEM AR aREN TH -
(EANTA 2 K B PR E 2002 - S T 24 LVHERE > A2
FERERE 5 (M SCEH FUZMESR (47 o 150 1960 FEAIRIFEFRR - &2k
At o A ) SORTRAR )T AR - — T DER D - Bt e
ift 2 5% An BAJEE PRI PR (IRIRTFEFIN - < Praie » An B PG A2
N2 RHR AT E AR SR ) 5 55— 77 T HI 2 R SE B A R SR B e
ER R TN -

1959 F Ry 55 — Je {8 R 28/ S K (Documenta) » $2 {13
FUH « <o 30 B FAfE 51 P A7 O [ P o 0 B 5 o e S 2R 3 2 2R i LA 1Y
Pegr o fth¥H A BRI PG 2 KRR XENREEL] > SR8 2 — 1Al i
& A~ BAAIE 1 E R R ) EYE (primeval sculpture) 5 v % - K
¥ 5 (Jackson Pollock, 1912-1956) % A Wy#@ & /E oh i $L8 + &

(optimism) (& & A& FRADRE RO FEAEATRHE ) 5 N B H —#T » LRI
FARIRE S G0 T N SEE  (EIERDE - SBREE A LHEE LigE
(sculpture had to catch up with painting) *°» M EE T —44G Ll
SRS T AR RS » B SR E FIEEN

>N

2o

\

20 British Council: http://venicebiennale.britishcouncil.org/people/reference/phillip-king -
2015.01.30 2584 -
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£ MR FERINR - 50 1960 FJE15 Boise 252 FE MR - £
BE T e E B A ) B o R 1R 0 RS R
MR (W) EHEGRE]  BYESRIP A AR H B A SR
o BARE R A SRR BAERE > A ERAGRNE - 1 2 3150
RRIUAHIRTERE S - WEEE T TPk AURCR—HE e
S AR S8/ AR 22 MY E ERRNE S i LAt —
B THIRAAE SRR A B G 7 o 1 % LA E T 2 LA
g gy H i AG 2 U8 o GBSO b - RS R T E M 5 52
R SRS R AN E A2/ - U B O RS M 2k — T T e ke
BN o MR H ELVESLRIBR R A AN3EEE » W7 2 R B N B &
s ERRF RIS -
B o JERI - AT — PR AE R 1961 Y (Ei5)
(Declaration) (& 2) » EEATHHRACIIER » HAMELE S KGRI
FNIOKIE » EHER UG EEET 5 5 R o ROERIIE ~ 75~ X~ X~
7~ B > AR RS - R BB AR LT - AMEREEETR —
HRICHRTERS - tha] IS i DB FP 2R BRE - et - 7 B BEHER] -

21 “it was [in Greece] I realised that to work in abstract forms need not be opposed to a
concern for humanity. I believe one looks at sculpture physically and not just optically.”
British Council: http://venicebiennale.britishcouncil.org/people/reference/phillip-king -
2012.01.30 255§ -

22 “..abstract art as a bit too divorced from life.” & # B RATE & > IR T T EMFHE R
EfAEENEE KEESHNTAH c BEARZETHEIRE  ZRT ZMFARM
RELREFTABHES (EH) (Window Piece, 1960) ~ (45 ) (Drift, 1962)
(% ) (Ripple, 1963) - Tim Hilton, The Sculpture of Phillip King (London: Lund
Humphries Publishers, 1992), 33.
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i

8 T RE ST B — RO R e 41| 5% FH I 7 A BRI AR R i » 2 fESRIE
A BAE Y EaEE EIRERE - JERNE - Al ERE - HE S E
o A T nUBiEE b PRI B i SR i 28 BT b e i B 2 R
o PRI T TS A RS TEEEED -

M2 T > MR (BBEIEE) (Rosebud, 1962) (& 3)
SENRHGE - SHERE 0 A TGRS B 2 B FIHE R 1 22 R AR R
B — A AR ke T IER A s A R B AR REYE - mEE—E At
NGy EEDL T AL EREERE TR AEEREA ) (the most
unsculptural colour) F3EEH » ArfEI ] BT R R IKRR kgl - &
R 2 [ER LRI S50k o @ PR B D EIERII 2R - BB RS AR
{06 > WP B Y S AR R AR » KBTS AR o 38 tFES
FOEBIRAE 1960 AL - thHE T1EREE s 2952 UEY)
ZH s YR R T AR S A AR STt - 1 EEIH]
BRCUHAEANA] RS > AR T/l b TR ) BHES - MBURTE
WAL o JERILH - RGOS THREAMZE 2 —&5d > mHEA
2 fth " th i % A BT o P RRR AR 5 o ) 2 I o (A
REREIE S > B EE R AT B E b o EHERMTEREIE.ZY) > ARk

FIERESE ) SR - APHER SCER L B B — Ay BiE - K
RIESBI) (E PR R E A ENS o IFBURITI SOEM AR - 1REEZE SR
e85 BLERIEE TRISGME ) FE - rlfeEERsHa 7 Tt -

Al @

f

23 Tim Hilton, The Sculpture of Phillip King (London: Lund Humphries Publishers, 1992), 33.

24 “the sculptor himself commented ‘I want people to stand aghast for a second, and I
hope they’1l do it again with my best work™.” British Council: http://venicebiennale.
britishcouncil.org/people/reference/phillip-king - 2015.01.30 2557 -
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WG ERRY) TRV L - Mtk G BRER SR B > smfe T Tk -
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Ari BV VU R SR AL B ERE R, - SRR IR B 2l i I
M ) A SCRRTEE o P 110 U S B S < TR R -
& TPt BIRETRERTAE o A& Rk B ARG rh 3 » 250 H SRS
(LA —IHAE - T T w28 » HIIZRE 20 = o
JEEARHER R b LR B 8 R BV

11 ~ Masterpiece London 741 #H 5 [n] g

FERIH - BT 2012 452 80E 22 {2 (155 — Jest SRORTI S 238 e B Sl e
BERIERAT SR - 764 s oK TRgrhEE B TR Y A1E » BERITRIE
REIRIRE I BE ST 2 Horh o (AR IR SR SR SERR T LR © 2 Hoep

25 T RRRo| S REFEHGE > RABHECRBX A TR TMEBFOKE > RAHBE—
A8 A& 4AAR ) TRIRIE > M AR RM FaAWMMRER NG o - REF—oFRIRE
FERATERIZAE  CHRULFFHEEURMEZ MARGBERAYEANEE - RKT
IREEBENAERRZIE > BAFUREN TR THEARTIEE > B TME¥ Rk
BB F o RBEREVERBFRB AT REFOBEBERZ — - | LFEHH - 2%
Bl B3E > (B AR BEIFAI1E ) o skt (G — B BIAR Al 3405 R B B, R 3
) FM o Rt A e % (2 Rvmsixibike e 0 2013) > 7 1823«
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HEFF% 1960 £ 70 F AR AUERAE - #1a0 (B (Slant, 1966) ~ (Ef
Wik f 2 %) (Dunstable Reel, 1966) » SHEMEFE (E220d
H) ~ (RILZ5) (Ring Reel, 2013) » LI VYRS IR H A i
SN E LR BRI AR e PRER i - BRI E S ARG B Al
TERFE] » RFUL SRR « PR ~ SRS i - EAE
PIBLREN: » DI (ERIEm m B R T fyE D -

(—) IR

T AR R IER - SRR QR EE —FEE - /£ (L
BULE) EfFEah 2tk - B AR © ME SRS PR
1960 W)y TAdE%R511 (cones) » FeA FARE = f sk A& I % -
FREMIT R INEE AR 2 THE TTHEE (apex) J REEAEEEITEY ) o *°
Hrf (5 BIT) (Genghis Khan, 1963) ([& 4) /&ME—) P oh i
BB R BRI PR A RS -

(R ) REA) U AR EIE - He BEBH R AN B2 R AR B s s &
FEMELE s AN BB RS o R H IEHE 5 k7 B B SN (R Y
{877 I REM AL IE AL ~ [H 8O 3 REM AR © > F B R0

26 “He had exploring what he called ‘the most primal sculptural act’... to literally create
an apex.” Masterpiece London, Phillip King: An Outdoor Exhibition of Sculpture at
Masterpiece London (London: Thomas Dane Gallery, 2014).

27  Tim Hilton, The Sculpture of Phillip King (London: Lund Humpbhries Publishers, 1992), 42.
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BATHIEEES - BBt AGE I BRI - Sl e Talid i
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PR 1Al - SRR i B BT AL - R B S A IR B B
CURAVERFIERI ISR © (B GRY (18 5) H =R Rd@ly e 22 75 1
ARHE ) BB > 53 1 R A7 DY B B AR O BT 5 r PR N AR 5 B
B& > B LIRGRER A R 2038 T T RBE » IR 52 X BB a7 o
I A —H AR s SRR AP - HE R B FH - R
AR o 2 JLAFZ 1960 FEARIERI - SAIVEAERRAIIIES - th
e TEREEAREBITE) ) R E—— P ERHR 58 - maeSsE T TTH
Bl | —— 57 IS = B 22 A R 3288 o ARG L o BERRHYRL CEE R
EEfEAR R R - WS REE A SRR BRI AY) - SR A
Qetofl XY fig > AR BBk E) - B S RAIRE AT - WEHE
1 il IR IR 55 Jo S e i Bl e g 8L - o3 B0 L T sl 1R T g €0 2 W e 1
BUARHL ~ Al ~ ByRLSFE L - SR o BRI SR 2

2B GFAH- eMRATH - BEREGHELFLE AR EROAE  BREAMIRFL
H) ¥ A% % % 7 46 o Tim Hilton, The Sculpture of Phillip King (London: Lund Humphries
Publishers, 1992), 47.
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TEMEREBE - (HOTR T T E AR Tk L AREEYINR G
INULYEE T ESE A ANER Y TS ) - mIE AL e T Y
fifREFR ZME -

1960 K » KRAUGHERERE T4 1 SRS (reels) » {EFEFH - &
W EERZ T HIBE - BalEil - £SOt ] LIRS — R 2y 4 »
EARE R BN o 18 (2T P ) (A BE R ~ i — BRI - (KA
FEOI PR SREMARA U E ~ Bith ~ B BT » LURy N B i ht e
1% RPROPT B R — (B SR AR ISR » S pl—RLE B I R LR b
AR o CERETRs A 2 28) (8 6) IR EmE it TR —1HE
din 2 e R B BN TR AT T USRS R BERE - SR TRk 5 B ke
T o B SR B RS A A B AR SR R R - P
PR, » BB O 2Ry A8 (RE 6 575) » EHE
BT A WA E R - it RS = 2 - HES T
Sy HORS B A T A S B ERE A U > D50 B AR B RIEE M DR
A7 - JRIEERECHERIL ERAE A TAE R PR R FATSER
TR ST L YA SEDREGI M E ) > FERRAE &
B S S B L B AR O T TU SRR N B AR A )1 - S (R AiE 22

29 Masterpiece London, Phillip King: An Outdoor Exhibition of Sculpture at Masterpiece
London (London: Thomas Dane Gallery, 2014).
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BLEAE 2 B HEAE L o AE22 DAHERIRE ~ SBXROR RT B AL E Y
Fhg Lo B TYIE ) B TR | Eh R -

A SR ER - FEFIE - B 2013 EE S TEEER e R (IR
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LR LR BRI RORERE - R THURIE ) BORTREE o T8 N &
EILE - e AEE SRR ICE AL - i R G B e
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FRE TRIG ) ROLEE S - MR TAdERS) eh —
(B e SE S MY A L - AT~ ER [R5 v 3R B Bl ) A T A ) - P 5 25 B
W TEAR e SR80 5 i (BRi.22%) FIR) O IBHIRA S i £ R E -
bR LU LR CERrRiAn .2 28 ) CAVERELE Y - s EK
HOBERURE B A EUR R A g > FEASARIR ~ BREE - MRRL ~ Rk
R F T OF  NESREM TRER ] - BREEEK > T
HIEEHESR » E)TAREIRER - B LS RO A B &2
REAEVE G YA AAMER A B BR 2 HPHEE - 28 B 22 [ AL B TR
AR S - SRR TR R AR IR TR
P o SRR EH A 1) K 22 B sth lmaAuG - #8.Z BB IR TR 22—
(AR EEEs T -

() SRS Bl P ik
1970 AR IL B LR LR 2D IR » FEFIH - BHUFFS
VR TERCH S 2B SR EL /5 BT R H IR » EpEa M Em e 22
st E (site-specific) HYRIME - (HAERIE RIS IR _EA0H H 5
DI & o i - A BITERGE, MR ~ TR HOCERIE ~ g
B SESE0RE - RS OHECREYE T B A s rBatR - i H TR
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EEFEr s SRRt | A2 AR00 T2ERR] » (IAItsHd ~ 35S -

SR E > (B 2E) (Academy Piece, 1971) ([& 8) &2
R TREL 2 (F - BplpyooRass (/H T S+ ) -
aRts I KR EBAEE > PR LITEEE G FEAAMR 2%
i Fes TFLIA D B97ESL - DA B TR 0 S (n P s AR il ok
HIVEBLIR - Rimeal B DOEmERIRENE - 8% 7 Tk« H
—» HOEAE IR =N A R - RBE2GerREEk R » B i
&b TRA—tE T EEFEE L HUETFRE MRS - &
VEaL A RPN BIRE R ~ ISR ZE 22 MRRE - RASMAIE TR
] S - BURTESER —H T anr TH1 MEE > ATLsE
SRS (AT B KA BT 2 [0y V R R aGH Rz » Bl — BRI »
HROCRE YT LA A SRR S A8 L s fELREE 2 T Pttt
WG » REEREA— i » HPRBELIEEIE S i
BEBEAEE -

[FIEEE 1970 FRBUZUE 21 > (FAREF{r) (Angle Poise, 1973)
FR 71 g R AN ER AN SRR Y T3 - KRB MR TR e - & R Ed
g CERBTZ ) o [RIRR B R 1 R A A - A P i gsb A B B
RS > R EERWEE T 28U LRE - REZCENE
b e VL HE - FEEAVSHE i LR E R 0 (R (A
FEAR ) A BB LRI o B/F IR EE e R > M T g8 o7

30 Masterpiece London, Phillip King: An Outdoor Exhibition of Sculpture at Masterpiece
London (London: Thomas Dane Gallery, 2014).
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SRR > 2 P DL B AR R AR B T 5EE B » A i R SR T T S5 R
AR V BIGEE - 50kt Ea 2 | o FE b - sy R thi#
fx CRHERIRLIRR I (8 9 45) - HT B2 B AT (8 9 /)
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ML o fe RUBER B A » AR ey Bl S Bt —2
11 ) =E R A A ARB S A TE AR > B (DU SR = S R -
(HR(EMFFE TRy Ty B TRIGME ) o0l

(=) BmEREE

S —{EBIVEm REA 15 2 BRAIE1SY) » XAl s E SR RITE —
MERIRERL o BT HME——F 1980 FAC1EN » RIEFNH - &IERGE
HARTSER) (FERFHEE) (Shogun, 1981) ([&l 10) o fmZE iz
BN - (BIFARRE G HM S - AR RSERIER ~ ZE A SR
LIRSk - TR B G S 4R 15 - (R 17 5 BARMS I EREPETEL -
AR SR (A e [ 2 A IR e ) kR 1 AR ATHIR IS B e LI 5
o e MR EJT XEADTEIARTE » 7R BRE MR 15
HOMEHE b RSB RS ~ B ERRRY T (NE B - AEm
HERAMYTEE) ) BRI ERE R TORERE) > EHFEE
B o R R EAER A T R Mk — - BEELEFHE
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Y)——T 380 b o 9EC1SE RBCHERT SRS - FATBRIASZHE 35 )
AofE » AR EEY—AIbE - SRR S A K EE AT IR -
VEmMPERGEGEAE » AN - BEEERE - It T9))
VERSRERE » BIE] T RoRAIER - (HREE A TEARBIR 20
1 SE G K B R 2l BITE 77 =X Pt IR TRk phee ~ fiigr )&
MtEFE - DI NIRRT 9] -

AR MEEE— SR RER BRI o Fin (A
H=2) (Bus Shelter, 2000) Z=H &k (Corten) TR » G 2 MY
E R ([8 11) o =i & —fE A g g et 2@ Sebb el » B B -
Sl R AN LR BLELACRY - (FERIEEMRIACR R T3 E M (E(HE - 28T
TEACHEES ~ BUE I R ERTER  MERDEH RS ]IS - %
fii (Richard Serra, 1939-) #% AWFSE » E#EE T fIEEAY ~ EyE 1Y
FTHESEM R o EHEMERAIER EEH » SR AR E TN
F 7 THRER] > BT REER ~ FFEFER T —
3B A BT AR T IR B S A R RERY 222K - Masterpiece London
ERBI IR EIE G 2 gy - WAL ik A RS - R
UM ER B ERE AL » (QHS) iR IERS I E
Bh2 A WEEZER ARG E) - EEEA TREGMED -

RARYARET » HoaT I RV E B RSB E =00 - B —  BIREERY
B TR EAT B E 2 M T A R E BRI o BELIRE B FE E F &
AR » B SR AL ARG - BEOE S R 22 ) r R GRS BH T 2 4E
KT UBELEER TE £ - (BB F I S8 8
P BICE A R R 22 kB A SRR E - thEd
H TIEFNR - SArE i S REE R » DL Bl fig 55 [ 55 0F FH A S
e EIERIE o flan (EETT) @M E AT BHEE E Dkt
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FkE » WIXFE RAGEREEEIM ] » TR AN al Bk - 38 thn] 3tid
Hf TP HURFIRESER o 25 MERBIERANES HALRIERY T9)0
(L ~ RETEERESF SE AR & e 4 2 EAURCR  BIANERGIAYE H K
72 Bl PR BB VR A > B e S SRR S g ) 8 S S A A
(7] o RiT# B SCEL B AR RIGERIBR (R - RIMERSEhe (it 118505 Sl Y
AR 5 A NS TRORSEELE TIFERE - B EmER L TR
FHR 2 ) ST LEME » JEREBLRT | - (R Gl 3 IE R 5 e B HL e ek

(AUAEEE) 2455 - (Edh&iE ~ S FLIFREME B SR EIE TR - &
T AR AN R ERI © 55 = » FERRIERIH - BRYEly - B TR
FERYSCER LG (trope) » [ 1 A RIFIME - AR R 2 IE H L A
—ULIRR ) - wRER S BIfh A A8 - 2B fh R AE AR
I fthil R < eI A AR B AR IR A » R A EEEAE
Z K& (Albert Camus, 1913-1960) [)FE K o B & IR THES -
FrAl AV E S ~ FENRIIR > MRS EMRIA R 22[R
> HAGEEE S - W2 TIPIERFR - SRR E ikt
HIEEDT A B> T2 LAIMRIR £ 5

7N~ G ¢ BLIRFAEBERAI B P

FEFIH - B MR B R RV A A7) o hAEdLIEZR el AL
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HEEEAR » 2 Jye Ao EE - RHROE SIS MY 5 e HARR O
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BRP o BEBRLAARITERFACHBEITER A RER
4 %M*&m%“*#ﬁm’&ﬁ& =P TE AR
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31 % &, Phillip King ,“A lecture on Duchamp and Barbara Hepworth” » ysg# (B An g 1
FRAEL B2 E) 0 Bl (2 2EEK2010) B 17-19-
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B K 4R : Barbara Hepworth 18 A 4835 © http://barbarahepworth.org.uk/
commissions/list/monolith-empyrean.html -
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