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Abstract

Photography as a “supporting role” assisting painting in realizing
reproduction has promoted to the “major role” on art stage, which
is a long process of inter-cooperation and counterbalance between
photography and painting. Through sorting out the development
of photography and quoting photography’s professional functions
that many artists and critics are highlighting, the author will make
an illustration on the odyssey of photography before becoming a
modern art. Taking the text of “A short history of photography”
(Kleine Geschichte der photographie) written by Walter Benjamin in
1931, this thesis will make an analysis of how Benjamin establishes
the position of photography as a kind of art and explain his idea
via his explanation of earliest photos so as to prove photography’s
unique artistry and function and further to exchange the subjective
and the objective position of painting, as well as discuss how the
role of photography qualitatively and quantitatively change art after
photography as a reproduction skill erase the aura of art works.
Additionally, in the text, Benjamin pointed out that photography
would play a role in the promotion of art. Therefore, it is of great
significance to think of “art as photography”— how to present art in
the form of photography, instead of discussing “photography as art.”
It has been 180 years since the invention of photography. At the
end of this thesis, the author will verify the statement of Benjamin.

Now that art works now can be communicated on the internet via



4 RESERFSE ST (2019.05)

photographic image without national boundaries, people are capable
of appreciating various art works freely. Nowadays, it is impossible
to draw a clear distinction between photography and painting. The
diversified expression of photographic art, under such circumstance,

photography of disappearing aura is incontestable can be art.

Keywords: Walter Benjamin, A short history of photography, Aura
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$ie s Ol 208 P2 B A SRR BHAR » SR LUSR R - 323008 (Leonardo
da Vinci, 1452-1519) BYFREEEH > fMiAE 15 k38 3 A SHRY e FL
B THEFG)E B | (camera obscure) » ilfi f& b J5 B 1 TG 5 - BAAI
ERRE ST o A4 18 Hid MBS IS G H » T EEFOEITHIGE
s o 19 il LR EM - YJELF]#F (Charles Chevalier, 1804-
1859) &t B A R (G I B ER AT I A [ 1 - A= )1 5 v LUKG
RS > RIS E BN S VIR EAGIEIAT b o 5 BRI M Ay ] < i
FaRRAs - B TR EFmEIEE - M B ilny sk -
ST AR A - 2B 5 | e SR 2 EHEmRE
T SF - O 2 O 8 PR IS 70 B R R AR A« — ~ HERI B2 - B
#E M Wy (Nicéphore Niépee, 1765-1833) [ 1814 4 £ 1826 F1F
gk (SR G Ei) BIEE - BIWE FEEENIUSEEGR (U
K%t heliograph) 5 S A JEAg - il —I5{a%: (William Fox-
Talbot, 1800-1877) {F 1833 ¥ {4 18 £ i IO E ¥ M T I SRR b
HREUAR E o DOCERIEEZEIE (D tiaRi{gi% photogenic drawing) e
— 1833 F[eZEE - JEEGHI R - AU - e T
(Isidore Niépce, 1795-1868) #li% 5 - 5# Z # (Louis Daguerre,
1787-1851) MEAEE1EIITE ' HERATE 1837 SEREBIAEIOLAART 5448 -
PRI SRR B A RO ER M LR - i FERg '8 (& 1 1

1 i#EEFL 77 28 TMaison Nicéphore Niépce (& % % - R E ¥ #r2 B) |  <http://
www.photo-museum.org/isidore-niepce-daguerre/> (2018.3.9 B-& ) -
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1§ o E BB LLE C BV % Fan 4 5 Daguerreotype (##55 IR
ﬁ&mam ) A(E 1839 4F 8 A 19 HAGRAE o * BE AL &
FIIRE » H ISR MY 3R R B BRI LR Y - PSR (Frangois
Arago, 1786- 1853) T EH S IAIRE » B i v] DUETZE AL A
MRFEIGEIh - S AR R BHE R IR - G2
Calotype (F#f5 M- REERMMT ) 80 T RIS ) » fihAE 1844 F
% 1846 AR (HARRISHEEY » b FE o I R A - * o (5
bR TRBEBINRIGEIER 29 - A T HAWHE - RS
FIh > HR R GUOEREEAE - BUEA R - FRAGHEGEE
filfi il o 4838 1854 F 22 - %7 (André Disdéri, 1819-1889)

FEHA 4 RS 2B B IR - (o G i % SR BE ARG B 3k
RETE—RIVIBARE Fr L3115 4 £ 8 sRE IRIRIR A - (§15 A K
WK > B B IR M ESRE » — RS R - 7EE 2% Y

T HE F BESR B » #S R PR B AH R AERT - PEAERH (Walter Benjamin,

2 FEREEN RS RREANRER > MRIFFRAZ OFALEP 2RI R
EEFSARH? A LGEEEFL LR 2T R 7RG o 720 LB EpOF
PR B 1839 £ 87 190 » e PR EASER LY c LFERBT BPF K
3o b5 RS B AR RA A A Rt 0 AR AT AW FEREE TR N
g E e L R MIERRE B B (KR B E i
SHFB) AT RN FLERG 2R R E% *{—‘Sﬁw?”?ﬁt#&xl i e

3 1839# 7% 3p I_W%Fig PR R LEEROER AL ERRE v TR
Bl 378 p 1 B RFT AP B PX A HEPFRE S S »LM&%@E%
fmken-sh g AFP > B PR TR A GE o DA FH - FIep (Walter
Benjamin) ¥ @ #F & AT (R L) o N (e R drE ) (L4 4R
#H 0 1998) > T 14-16 ¢

4 3%tk (RET L BHAMTENY e ¢ mFE (1880-2001) ) (£ 28 L5
2000) * F 36-37 -



TN R B 2 TR - PEHERARY (B hR) 7

1892-1940) e iikss st Re A > IZ DG E - Ky - Bydks
K47 - 7 (David Octavius Hill, 1802-1870) ~Z&4ijaf - £34% (Julia
Margaret Cameron, 1815-1879) ~ #ft% - [N (Victor Marie Hugo,
1802-1885) FIAMNHIETE—E Ryl - B EANHE (Gaspard-Félix
Tournachon, 1820-1910) AyffE (Nadar) 1&HEAIERE - AR
WG o PR T REE ~ 28 - RIGH T 5 » REAERERENR
(Sl P SN e 26 S0 5 (LG 28 - DU 19 RO R BIEEHY 25 2 F 2k
(Pictorialism, 1886-1920s) » HI{FEHIME S GMREaL > (1268
FyE IR = ElT - 5% 7 atimtke 2 S U T HEHaERHAL -
1 am ik & — P2l 2
e Fs i B R AR > M A L B BB B P > A
SCN B RS I 58 B AR AR BT » R BARR I RCEE
o BIANTER) CGRATTEZR ) SRFIERL SR ATH UK B AR E
o fE TRy AR Nt Bl g8 LaRifi & o ) UL
HAEH - JEEHH (Charles Baudelaire, 1821-1867) A:fii¥4 N
2 RN H BRI A(E 1859 FEyDER A (BB g
SCHER TR v ahp 34> 4 - Par1 4 R A PehB F 1
M ko g [ Jo Aipgpis i E— ¥ R ——p Reh
Brag gl (o ) o1 CRCEE T > AR LA R L G
(IDIRE © s iAW > tha AROREEZIE THITARRA 1 RN EuE

5 &4 - 51 (Walter Benjamin) ¥ » 35 %% (20 X dehE f) 5 T 140
6 &=« 71%p (Walter Benjamin) ¥ > 375 %30 > (Lo Gk g 2) 0 | 52-54 -
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f2 o TERA 1840 FEER HKIRR - MERIEF (Paul Delaroche, 1797-
1856) ZH—RFE RiE BRI - BIER eSS HiEaEC it
(335 © A partir d’aujourd’hui la peinture est morte) » ° 77 A%H
i ro PO HEAE P @ A - AN RS R B R RS B 2 ) A 6 -
fth AR — R EMAVESR - KRS BRI T S ERE - fthfs 78
FETECE S AIERAS B LR R 2 - s A% (Robert Adamson,
1821-1848) SFMEBELF G » R TEIRE IR FSHE S ] nn F 1] 5 22
N BrE o il o AR5 28 o S B i i sl B R P i 4 - AKX (Aaron
Scharf, 1922-1993) WIF5% » 7 WREAAAE =5 0F it R R G A8 o Rk
PERORECR - IR AR MR (o T S 2 SRR R e E
FERES - o3 R Big =R i AL A AL SR BB RR % - i BAE
HRBREAREZ IS — 2 lr 2 PEHEIATE (ks k) —S(HaHGE
HFE : TR 2 5 nafe TP L HEiig) PHDEE L > 4pF
cho e TEAFT 5 By (R ENFERGNTR) ) SE{ A7 E T
Mg Limenpt A b 2 Pl e o 1 BRGERUR EE B E AR SN
s - AERCHRGE (s sh) pIEHGREL A SC » PRITIERHE Il
fAl 2 25 180 HEfH] » Hi i Bl e =5 £ MR £ & B (R A0 el sdt » LUK
PRATN Bmpn 0] - H AT (BiERmEEgE) PBNEM -

7 & . Froep (Walter Benjamin) ¥ » 3 5 %0 (e ok dgranE ) o F 30 ¢

8 4B % APPL : <https://www.appl-lachaise.net/appl/article.php3?id_article=2957>
(2018.3.5 B8R )

9 Aaron Scharf, Art and Photography (New York: Penguin Books, 1986), p. 52.

10 EF4 - 517% @ (Walter Benjamin) ¥ » 38 %5 (o Lz ) > T 46
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AR BN Y

(BB el ) Bt 1931 S FIR/E R (LBt RY) Sl - 46
Fi% 0 1977 FiEB CGRr#i%2E ) (Le Nouvel Observateur) =5t
R B 5 B H S 30T FR > MRS 2 ~ M a3 It Pk SRy (g /)
) 0 P HHRE 19 4 0 1996 SRR R Ie LN - HES (André
Gunthert, 1961-) % Z8 FAE ISR IELR] (BEATSE) AITIER - ° &
SCElE BRI 33 H o 1998 FEHEF R I BIEE R A S 0 WK EkAE GAlA)
FOLHERY » ¥ 2R 45 H o WXEST TR
HEGT AL GRS MR TS o HERIEE IR - P
W A AN e FLE AR » 1 SR AN 5 A0 5 Fe2 B B 2 (R PR {4 5

11 482 % (#F ] ¢ ) (Kleine Geschichte der photographie) > 1931 & i 7 48 B
2 q ek (2 H2 R ) (Die Literarische Welt) 3% » £ 4~ * = @ § © ¥ - % No.
38°9 7 18p M7~ %% N0.39°97 250 17~ 5 =% No.40>10 " 2 p 417 -
MEFHEERFREBEC(FH (P R) P (Rkar ) ) (BNEFT) 4
(2009.4) > %8> | 57 °

12 FHEB(FH(PF) P (Akhrp)) T 550

13 Walter Benjamin, “Petite histoire de la photographie, ed. et trad. de I'allemand André
Gunthert, Etudes Photographiques, no. 1 (novembre 1996): pp. 6-39.

14 (i § kijf drens ) o SRt FiF - 51P A Bk 0 (B ) (1931)
& (A W S g e iE R ) (1935) 0 1998 & d & AR (T Ik .

15 #FEBE(FH (P E) P (Akahep)) -2 ¢ ¥ 60 Fw: Trrvepaey i
TR rHLREEL AR 2 (2 BER ) T a(ErgAir ) (H
frenpe ol & (GERL L) ) - ¥ P A TR A 2 o Bl dp IIFTRRE 8
SKPRARHTE TR BRAPATR L - 3k (B 0% 183 F MM A (L) PhE16F )
AEARAT PnE S (PR BRI E T IEPNF AN 1841 186 F 0 IRA

(R L) H% I8F ) »
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BITERERS - TCHRYLHEVIRE il a8 » 352 T8ty (aura)
RIS - IR BRI R G2 - (/) R YEHEVIE
1930 G- (CH)IZ2 B8 & IRF A HHAREY AR 1% - ARSI A (e
1839 = Daguerre HZH S HIRREEE 1931 FFFLEE 92 ) » HIS
FOMTH N - B A EnE R B RS o (R F R TIES -
B8 AR SR TR A (7 1931 £ 2018 £ /D 87 )
(st - &S NP R B R F R L > MG (I Bl
ARG E R LRI 5 S DL ) 1 O B R R B Y 5 A (R
REERMTEEN LR EREHTBEEBRE (hyperreal) H)HEHE
OB s BT R B R 22 i BT EE M B 5 DU AR BRACBLEE
PR Hth 2SR R Tk - B E S R RE A C B A HE
F 1 o PEHERART B MR R IR T8 > EMEERE S
SRR PSR Y sl > S0 ] LUVE RS 2505 2 802 M HERL R E
FRAVRERE » AGH 0 BT R R 2 2505 AN E Rty 7 S IG3E
Al (R o) (R, - (A8 S R

B ISR R ~ SULFFa & > LR EM IR (Frankfurt
School) HIHER {1 HLHER » AR FERIRG R 2 R IE © 1932 4
R etk - MR HORERAVERHE - SR8 fE BEEE - 8 F1%
(B AR - 1940 4F 9 H 27 HAEMNEEH.Z T AEHAR] - #E05E
AR (FPEF 3R © Portbou) - AEERAVFEE H C ML kiR

16 FHPOF RGO SHF LA S FFRBRAPFIRE - FFEF AR R AR
A B o SRR L5 T RF M % (irradiation) ¢ £ RBFRHS S (FH (P
3) e (Akenej)) o EHr360 T 73
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B PRI B > 154 48 5K o [ R ST AR B AR RAS
BER MW EROFE o hEHREEEEIE - AAHE BT »
i LUR SRR N H 2 5 8 T S TR AT - HE L4
TERARNE » (RED S IEMAS - FAMEtFZHZrCES - Al LIEFth
FEAGRORET » 1 DU AEMAR 2 A% » thANSER H b AR BIPEAS -
[ @G K AR &kl - S2E54% (Susan Sontag, 1933-2004) #5257
(HEFET) —3X - B RPN — A B SR CE - il T+HA
PERSHIR B | AT AL AR AR R T B B B AR 1 » 1 fifE
e Trrvep #2855 (g4 > @ ERBIFE» 0 B0 0 882 ki
PR AR R aR S H T eng g o 1 HHILATHD - BERE
HASG FEAI @ 5 2N » T e A e R I R - R =L - #R
HIEEEIBERY) (MFEA) » WS TR Hrt Frmg & h -
CEURE £ 2 GT EAUER R TR ol =8k kel =
C IR — 2 & EVAENEHREN > thEE M E £ 2 RBNA]

17 25893 Fh¢ S2EERRER - BF B AR b AT EL B8P
FEABEFEG T, R FRERT (T EIEEP) (A2 E

2000) > F 171 &4 - Froep § 1892 & 7 % 15 paLt 10 B30 ~ &1 4 4L B p ko
BRE S EALEEAS TS EEAY 6 (REY) AR OEHRFALT T (2
LZF) o BRAEFLFL > R RRHIRET AL AL P E el o ®
FiE2 G khARERYE > Ul

18 %E - (sriep s e ® o~ BEEG 2= ) 0 T 48 01, ¢ <https:/philosophy.
hkO1.com/channel/ ¥4 /84124/3172f énx ¢ (¥ ~ B HF ~~ > (201833 %F ) -

19 #&# « %%+ (Susan Sontag) * L% F - (2 2 A7) (Under the Sign of Saturn,
1980) (44 : %9 >2007) > F 143

20 BB - RERFLLEF (2ERT) T IS]-

21 BRI - HEHR o FRLELEF (2 EET) 0 T 163-164 ©
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TR GRS P B (RN 30 BRI
HESHERTHE T 2o R mAS - Bl T80 A REmset - (£
F Etignfhffte - B R e H L o

BT T HE - 255E (Hubert Damisch, 1928-) £ (fc
SAHER (RN BRI ) 2 3 A R HEHEATE (R
@$£>PW%W » MR AT RESAR A — (I T RC LUK » AR —C A B

S ZETE R T TSy BEaRkiIRAE » S af i oo Bl Jh
A o NS

Tﬁ»ﬁr’ﬁ—fiiﬁx'%ﬁﬁf%fg‘fﬁr%‘ﬁ g F R PRA

?%%@Waf@%ﬁﬁ&ﬁ’ﬁ{ﬁﬂﬁﬁﬁ’{?ﬁﬁ
THER T R B RN b o R DAek P S
AAvens LG e kv afpd ¢ R @ 2 g
RN N T

WE 2 o BEREIET T 2 MDA S - BRI R B A A
DhhE o SRR SR LG, o AP U 5 ] S
st -

2 RF o RERFLEFF(LEET) T 176

23 Walter Benjamin ¥ BI;F4 35 X i 4 « 2720 > $ I ¥ F5 FH - 51P R
¥ jedgs T B« 5% (Hubert Damisch) ¥ > #53%F > (GF L EX &P DT %) (La
Dénivelée: A I épreuve de la photographie, 2002) (1:1k: B @ (74~ & > 2007) * ¥ 19-
23 -

24 = | - &5 (Hubert Damisch) :2? cERF (FE 0 EXHmPOVRK)

25§ RHERL C BEHEL DTS AR EIEE (EL Emie‘h&’ﬂ‘?zomi%
BERY EPERGAFTE) ((IFLA ilﬁf) 184 # (2017.3) » ¥ 17-27 °
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% KB (HER/ ) HREEE IR (L (YRR -
CHEERz/NERY ) SCRaH > UEHEBRE R U E A FF 2 B W R sy
PR DL A5 R @ - Z¢H # (Karl (Carl) Dauthendey, 1819-
1896 ) KFZEHy—iR AR » FAE Y & E R E I E BEE AR HE -
ANFRRAHER M EZ I RAH o (HENME AN r5RE - PEHEEA S € i
w2 BB EEBE BN A K > R 5GP A~ BEaEI10
) VETEBL 0 T mE R K p kg (A ) reg 7 S
B PER B o g P p Pt 2] RO R A w BE i A
ko gk LRPE G 2 w21 T HE L PIHEIARER e
B S S B O GIAHT - (BN R] S ER R s U M ME R W E Y

B BAATRE NEEIR - 2 BagSE LA TSN EE
J& > BRI S T R A an DL - B R F

B AN BRI B EIE (B « ABLB IR o Witk -
S AT TR B0 8 & VST SRR - SRR A
AT 2 FRBR RO » ISR R/t ) STRR 911 BRA RA%
%5 > ELREHERENA (o LR B B I 2 B+ (B P A
BT > LA B R ORI S » LRI HER R B A0 ] S
R -

26 FEA (PEARY LA (EPIL)) o (BrEAre) (f0 EHE S
2001) > F 183-188 °
27 FRB s (EREAD ) T 186
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=~ S B SR A R EL TR R R

7Y 5 &l 58 FE R SRS I UE 2 A A B iR A4 AP - B T b
DR BHGEAHABR I > EMRAE (Biigbddge) (4rt and
Photography) FH & HiCEE0ZGEM A EER S - thigh=
FRE ST — AR B L R ERE - BT T - L& (Jean Auguste
Ingres, 1780-1867) » HJHERAEF (K7 1841 FEAh L 5 [m] 2 E2 2R )
{5 Y 32 2 P ARURE il 52 B ZR AR 1502 » 1840 FE (X224 1 B 4 s il
EEE2iz - HRESBRIZHNEE G EBRINEE » BEEEmR
FEART SRS € A B A A P R T O R TR FEE o °° 28 2o b W B S 1Y)
HRGARNE BRI EAG HAE > KB T4 poskp R apy
oo miE AW A LG4 0] AT BRI H YRR R R G
2R SRR Rd W o W o ) BT > RO
fla R — RN TR » SEWREE o H— (e ERBRALE -
#4750 1% 5L (Eugeéne Delacroix, 1798-1863) 1850 fHEFAMGEI S5
A DA A FR I RS - S E 5 25 A HEURE Il mT DR (A B 7 B SR BRI

28 Cf. “But in portraits after about 1841 they become warm and metallic, and as closely
approximate to the hues of colored daguerreotype plates as they do to the fine precision
with which this type of photograph described textured surfaces.” Aaron Scharf, 4rt and
Photography, p. 50. #* % 0315 % d £ 538 A £ EFUEP o

29 Fhfro (Fr ¥  HBPLAREEEEANT SR O UBFTLAEE) > Np TR
¥t <https://sites.google.com/site/khvschool/Home/years/2008ke-cheng/week4>

(2018.3.11 B-R) -
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AN o M EHSEE : T Fpmipsr (5 ) £.2 FenF o> 1§ -
BHE 0 LR B G L BT Edept gy e ] O H
A2 BB TR R L E R ER R EEE S - FRewEMHE - 2T
1853 FEMSH Z L4 - HHM (Eugéne Durieu, 1800-1874) #4fth
BMERRIRA 1% o MG —RATE - A B RSN AR i
e/ - HEMILERE N REZ2E R R -
£ 1850 4% 1859 - 2 [ » LESE £ R IeHR/EIIE L - B
H (Gustave Courbet, 1819-1877) &% WK FI| A i 52 FH % 4 58 B4/ hii
FERBALIOE G - A > S8 EREWEAETIEL - 8 - 58
(Gustave Le Gray, 1820-1884) & A » Flllfilil 545 o Y 4 =5
1% > FERIVERE EBRMA B SE R & BREERVGETC R H A6 R AR » LA
J5 1) PR A 28 0 Al 25 SR R 1) 38 5 AR AT J3 ) ) 8 > (il A e 4
HEAFEBARE o RS EEER RSB mEEEA
R EBUL - 758 N8 W fE A5 08 G I S EAE > BRIt
A P AR BB B R - DL B B I A o 1
TREE (EEF R R N R % Champfleury » A4 Jules Fleury-
Husson, 1821-1889) i 333 =5 /i W Ilo R B 85 > 80l AN 2 B
70 FAREI RS GARES - B T sgsp Aenf > %
G ¢ E-BEUSY AL - ER o) M B E

30 Cf. “the daguerreotype [is] only a reflection of the real, only a copy, in some ways false just
because it is so exact...” Aaron Scharf, Art and Photography, p. 125.

31 Cf. “The reproduction of nature by man will never be a reproduction or an imitation, it will
always be an interpretation.” Champfleury, in Aaron Scharf, 47t and Photography, p. 137.
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R ERES - B EE S E E R R BB TINS5 > 6
KT 25 K e 2 1 SR O A B bl i © SA4% 0 B& S - AC50E - MR

(Louis Edmond Duranty, 1833-1880) 8% & £ & LIS T REME
EIRE R AT H AR > JIE 1856 4 12 ARVIAFI AR SR & £ 28
i 2 —FEE RS W] R AT R ) o 2 ARIE E R IgE A
19 fHE FEE FH B P 2R SRS ] B B SOR A IR EFE - A1 - e 551 -
5 A (Claude Monet, 1840-1926) ~ X {#H 5% - & /i (Edgar Degas,
1834-1917) ~ FF| - &EF3%55¢ (Henri Lautrec, 1864-1901) Eil{&H
FIgRE R E (R - %60 (Paul Cézanne, 1839-1906) FI{RFE - &iE

(Paul Gauguin, 1848-1903) %5 A » s/ B8 R TR B R EHE =
BT E R - AR LA AT RE (G s St Bt ) 2 LB AT
WG o 157 FEE T (Chronophotography ) HUR%2E » F7ERT -
4 (Marcel Duchamp, 1887-1968) FlI KK +-#45 Hit - HELE

(Umberto Boccioni, 1882-1916) ~ K - B4/ (Giacomo Balla,
1871-1958) ~ &ifi - %ffH/E (Gino Severini, 1883-1966) A »
TESIA FRIGHEBIAERRE - NGRS Fo A TEIRFBIRE B
BRI R AR - BEOR K F- 2858 WA S B ES - Wi 556
S B R P o MR 5 S EAY A FEARER > BfEPR 1859 HEiAEY
Bhe v A R R > 1862 FIEBIBUN B AT 2

32 Cf. “Art for the Realist, he wrote in his short-lived periodical, Réalisme, in December 1856,
was an actual, a visible, a palpable thing.” Aaron Scharf, 47t and Photography, p. 137.

33 2%« R (LizWells) #% - 82 5% (EFE21%38) (Photography : A Critical
Introduction,2000) (& @ % @< i+ >2005) > F 305
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—FAEAfT - SRIMAE IS BT o B e 57 1 4 IRGE R B A e ot 1
> FHHE T EH R E IR » S0y SR i B e a1 E
FCA > Mk IF A BRI i o

HF| 1888 &G - 2 I (George Eastman, 1854-1932) £
SIRTREINE] o TR A A (AR L e — R AR » FT HI SR s
MBS NS Tirr g 27 R > Hapsaip ) > EgEm R s
2B - R 51,000 BB > B T RAETF K » PR
BEAEA T AT o [FRE > 5885 % A LIREER AR BEM »
SEAMRENIECER B AR RCET RIS B & RS 6 LRI 57 i Bl
feENAR LHES - F (Man Ray A% Emmanuel Radnitzky,
1890-1976) FHiizki% - EEF| - #li5 (Laszl6 Moholy-Nagy, 1895-
1946) 7HE & IR E R % B 22 (Bauhaus School) KA (" -
BIEFT 2 BRI » LI A e AR 558 1T
Bl RV A o ZeRGE IR IRIEC A > AREB EM 2 — (8
HAWHM R EEE) - EEE#EREEI L WS HEE TEp
i pefol A B RA FROR R A & 0 DRI - 2
K% (Pablo Picasso, 1881-1973) 1911 4 — i /& [ #7 & 1t 37 88 £
# (Synthetic Cubism) HYERYIEE I o ] LUBE B fth A8 B 2 18
FIRE DI i () e R SEA T DFRG BIE - 8 BRI A1 R (5 15 2y 5 Bl s 4% =X

34 Cf.“You press the button, we do the rest.” Aaron Scharf, Art and Photography, p. 233.
35 Cf. “that the technique and spirit of photography directly or indirectly influenced Cubism.”
Aaron Scharf, Art and Photography, p. 270.
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FRRAPFIEIE X WERAKIIARKERE Rig - FHL (Carlo Carra,
1881-1966) Bl Jx 4fly ~ [ L AXHYMEMGE =L & > 40 FEf - B8
= (Raoul Hausmann, 1886-1971) ~ &if - ¥k 4 (George Grosz,
1893-1959) ~ ¥y - WGFFIERITE (John Heartfield, 1891-1968) =&
N AATRKIFE 1916-1917 FAliE THFHZ KA1 (Photomontage )
FE R DRI 5wy N - BIEIE ~ B8R BUBTEPHR, - KF
1T 2 AR BIRBFIGSE T=15  (RRERE R RUAITEEER » ASEHE
e RatE B H TR
FAM PR AT [ A7 |1 21 20 THAC AT > 55— {07 8 S 451 R R 1k

BB ME— T AROHEE) A\ pEE S - 135S (Sadakichi Hartmann,
1867-1944) » fiifF 1904 F K2 E T 7 BfEIK (Photo-Secession) 1F
VPR B+ N EEEFEEE (The Art Galleries of the Carnegie Institute,
Pittsburgh) EH (EBEBEWMZIHE) (4 collection of American
pictorial photographs) 1% » FERIEE R —R (BEEZRTEGE) (A
Plea for Straight Photography ) WJFZFa S & » SCH S i 20 g%l /)
BRI A R ERR A G S A E R R S E o - 46 T EEFIETHE - MPaakR
AMFERZANE Y ~ E R 2B - BB ARG 15 - A — DR

% [EEHE | (Straight Photography /R H R THIE R 1) 1

& fthE

B (R AP i~ U SRR~ s e iR S Rl SRS 0 LR
BEE ~ KRBk B o BT 5 AUE ~ WA eA BT B
s & FE P RS TR R PHE R AR AU R E R OE
VIR o AT 2 HRIEFREEAERpET L R R

)
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[FIER ARSI > fEGm 2 281 T e b & B2 (F itﬁ/jﬁbp\{aﬁ/‘?/
& o HIFIRE A SR v LA RS — P24l - R E R A FEHE
(REMTEE R (HREY © 1839-1937) Wy AKAIREES » i HICHY TIQ}E?EJ
FE (1839 ) F| 1937 F iyt (Fim o &N R 0 2R ImER -
Z# (Beaumont Newhall, 1908-1993) == 24885511 ~C &5 rpE s -
»x ?"t’ﬁﬁﬁﬁ&T e B I AT AR T IE R %%‘ff’l‘
AARFPEY RS EFIMEZ LRI = d FR 200k
PR WEBF R EIREER G R R B RE 1 T

B ADEE ) R B BRSO > FRENL TR SRR - B

36 Cf. “Rely on your camera, on your eye, on your good taste and your knowledge of
composition, consider every fluctuation of color, light, and shade, study lines and values
and space division, patiently wait until the scene or object of your pictured vision reveals
itself in its supremest moment of beauty. In short, compose the picture which you intend
to take so well that the negative will be absolutely perfect and in need of no or but slight
manipulation.[...] I want pictorial photography to be recognized as a fine art. It is an ideal
that I cherish as much as any of them, and I have fought for it for years, but I am equally
convinced that it can only be accomplished by straight photography.” Sadakichi Hartmann,

“A Plea for Straight Photography,” The Photography Criticism Cyber Archive 1904, 3 3¥
<http://www.nearbycafe.com/photocriticism/members/archivetexts/photocriticism/hartmann/
hartmannstraight.html> (2018.3.12 2 ) -

37 Beaumont Newhall, “Photography 1839-1937,” Photography, 1839-1937 (New York: The
Museum of Modern Art, 1937), p. 75. £ 3% %R % + 2 ¥ @ %  <https:/www.moma.
org/documents/moma_catalogue 2088 300061916.pdf> (2018.3.13 2/ )
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A LUE R ko IS S B Ty & la SRR AT - $e5—80k 7 £/ - 5L
faEs ~ MESASE SRR AL - & HIEE CHYEE - #RES BIEH
il -

IR P AR 2] 20 TACFRIE 2 1% » B 60 - Uik s B H At AL A1 7F 259y
145 F U RIS % > g AR 90 SRR EE ZERITERE > fse
W RBIT FLEEAN - AR RSB - RIS T2 2l
FI i - BREAGER » BWI(E 60 FAUIE S5 2hlg Hran - 3= B 24
i ~ BT E L S B E R R B EREE - O R EE 70 £

B 80 A i AR BBk S 20T ~ Rr R RERE ~ 28 B MR 20l
R BRIR o BT R TR M R (B : H R
E/%ﬁhfﬁﬁﬁﬁ IR - 1257 (Clarence Hudson White, 1871-1925)

3B EREALFHEMHAESOE R AOE P EF Ld Biv e F & vk (Robert
Rauschenberg, 1925-2008) ~ % @ + % j7 (Andy Warhol, 1928-1987) ~ /& 4 #7 « % &

% #7# (James Rosenquist, 1933-2017) ~ R i& « 3 # % #73 (Roy Llchtenstem, 1923-
1997) % 4 fm@» o R H R G - B35 (Bill Btra, 1947-2016) $2¢ # £ -
e 7285 « B24% (Steven Alexander Rutt, 1945-2011) % 4 % = s The Rutt/ Etra1 i%/] %

By LR (Otto Piene, 1928-2014) ~ + f - #2134 % (Karl Gerstner, 1930- 2017) £
Al Ao B R B A - g ¥ (Chuck Close, 1940-) ~ 9k « ¥ -« 5
$.5. (John Clem Clarke, 1937-) ~ 324 4 - & f #72 (Philip Pearlstein, 1924-) % 4 f
BAXTABFALE AFR - VE AT L (Paul Sarkisian, 1928-) R T 2 LAz
WG A& MR RES - F £287 (Douglas Prince, 1943-) ~ %5 « £ £ (Jack Dale,
1928-) M2 X if » T g LT (Ellen Brooks 1946-) % * #3%3+ &£3¢% (Photography
into Sculpture) © 17 FiE SRS o (IEB AT FEOR) 0 (RFEE) 0 18
(1972.8) » & 7> i MOMA 2k : <https://www.moma.org/calendar/exhibitions/Z694>
(2018.3.17 8-/ ) -
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) Y DURFI R AR A B R BT R Z R 2 5 » % it
GEAEBPESR - STERG > S HEBE AR TR
% ) (authenticity » JRa% TEEM ) ) FEKR > E A HCEHZEW
Bt > S e BOE R FE R R S 155 - 35 £ 24l sE s #7315
AMEELIT T o B SFEm A T LATE 1989 F B 2R ZBE (Royal
Academy) #EHIA S DK E Rk RE - E B € (1Bl
AR E A (RERIE) (The Art of Photography) » ZHA%E
{EHR e sh R A LU sk &l M r A T rsafE - ¥ AR B IR Hif RS
R o NSRRI r 200 » RE) MR T2l (Arts) WIERKT
RS 2 A A] AR — Pl R RRae A - el 5 PTG dm o) B R 40

39 BALLATHAMA 1869 #3141 - 4 « BF % (Henry Peach Robinson, 1830-1901)
gk EEY w LRt S R LENTTR S TP R AR AR L
EAdRp B T - % ) - Y22 (Peter Henry Emerson, 1856-1936) » 5 33 i 8 ] i
@ik A cher g B & EHER A 4% (Photo-Secession) (= B % 4 o 2/ T2 5y 44
23 (ENCYCLOPZADIA BRITANNICA) | : <https://www.britannica.com/technology/
Pictorialism> (2018.3.19 & & ) -

40 %Rl (Karen Serago) ¥ @ 75 & 53 (2 OF F 3|~ OF & il & Eieid b 3
B o (R E ) > 548 (1994.6) 0 F 73-75°

41 (FEP g ) (The Art of Photography) B i B &% » &2 15 EH/R A T 8B T HER
B E R TREES (P RDEL) B LR NFE R TG
o (A ey Auhd TARESRTIE 3 (RAER) S uE R T
TR (R ER R ) F 15 B W PR RS 0k RIS
BEEBLEP M G 25D - RLAFEL ok - FRFEPE RPN - B
Ry SR Re &Y PSR BRASIY P E o 2B Editor Mike Weaver, The
art of photography, 1839-1989 (New Haven and London: Yale University Press, The Royal
Academy of Arts, 1989).
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MAE R AT B SRR A T A B R > S {th B BT BB
AEM > REE G M BE B IRALR - DU BRI 58 i B2l
SR REE o KL » B SOISE TEOLEMN R Big S —aih > 5l

42 FEEL2maA o blde D F o F1% @ (Walter Benjamin) 58 3 #5 F F e d
@ - %% (Peter Wollen) #9273 £ 34 [T F £ )58 P anddifd & @4 2 A5k
RO A AP AP 5 - =2 (Beaumont Newhall) #7582 £33 b engdd
AHELS VTR B - ## - 35 K2 (Mary Warner Marien) f#f8 % R 050 & 3
BplcmE e EPEAE PR R - TE 2 (Aaron Scharf) 327 4 8 ¥ L #HF
SefE] s B - $4.0 (Peter Galassi) ¥F — #5340 ¥ frig & 2 et fioo mpde st P
HEHF Gz 30 K - i (Mike Weaver) TH & 1 &8 HT €8 2% « B
1 (Clement Greenberg) » ¥t H @ e > 202 PGP Y s 12 238 -
%2 (lanJeffrey) # P B BER RN LR EF 208> $6TAEFMHa RiTEixo
P FR SRR - S A (Liz Wells) ¥ % - #82 738 (SEPE#2850) > T 299-
318 B3 H 4ot H32 « g FF (Charles Baudelaire) % % » F]{ 53 '3 &2 - —
78 o

43 JU e R A7 (LizWells) # % » 882 F33 (BPE+28%) 0 7299
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& Rk B el 2 sEE R R e L B E W (EEELYEE < B S
FafR#IbH - KA (Mrs. Elizabeth Hall) ANERGEPEHERAAERE
PrRgh g B 5% » /7Rpeid > dowThie FH p 2 § 0 hoie e 7R3E
o S PaR G REY S BT T fra g e ) " IERY
EERR R - SN (W hsh) FHERT (R 88 45 ) i
et - O7EE RS R E ) B YT HERAIR AT » 2B A nTsEA A
RHIIEEK -

44 ipsEp Y LK %4 Ewdes Photographiques (¥ 6% (¥ § ki drenie v) e 11>
FIp e d gl g (Ee ki drenE 8) T 17 SR BED R

45 ERPEF L AFFELE AL M FIRM A R ERNKF LT o

46 FFF - 71%P (Walter Benjamin) ¥ > 3783 40t (10w g ki dreha &) > T 18-
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#2738 - J4M# (Max Dauthendey, 1867-1918) *T 4w 1545
PEAERSER - EA ALl TRIALPEERFD- RER
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PREBF epAd o A~ A o BREEFEOEE TR A g
¥ end 3 o0 ) VIEERER B A B FOELT - JHEIE 1912
CHACHI Ry > BRI AZ - (BRTIEE (/i) W

47  F# - 7% P (Walter Benjamin) ¥ » #5240 > (L% gk draE ) » T 18-

48 ##r + o ' (Max Dauthendey) #F f « & 2% - 243 T4 - + Raf e XK
# (Charlotte Karoline Friedrich) #% = 3%+ o

49 e (FlaR Yo wE D (L)) 0 F 184-185¢

50 (AR MR ) (Der Geist Meines Vaters) 1912 & 1 » (v 847 « o oot 7 i
RA 0 AR A B RS B E o 2B AR o o R A G E IS ER
LAl S I T AR 5 AR R R AU Rl Ao SN R S MR LR
foif T AT E R R BB ART A RS F O LB o TR A
# T Goodreads ( 4 3# ) ; : <https:/www.goodreads.com/book/show/12577471-der-geist-
meines-vaters> (2018.3.24 B ) ©
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ANVIIIRAHEGRAG © ULHERENER « T w5 25 4@ - A e
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Cor

51 #FHB(FH(PE) P (Akeheq)) T 66°

52 Cf. “Car la nature qui parle a I'appreil est autre que celle qui parle a I'ceil, autre d'abord
en ce qui, a la place d'un espace consciemment disposé par I'homme, apparait un espace
tramé d'inconscient.” % ® Walter Benjamin, “Petite histoire de la photographie,” Etudes
Photographiques, pp. 11-12.

53 EF4F - Fr%ep (Walter Benjamin) ¥ @ 3F 5 %% (%1 ¢ ) - F 20-
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54 & - 1% (Walter Benjamin) ¥ » #5324 (&#) ¢ ) > T 22-24 -

55 &4 « %P (Walter Benjamin) ¥ > 358340 > (¥ ¢ ) » 7 22

56 #F4F - 517 P (Walter Benjamin) ¥ > #F 5% %F > (FF 1) > F 24 77 2B A
L+ # 2% (Keith Greenough) # B (& PR %9 i) (Long Exposure Portraits)
- % TR - B R OERK o REFIIRP feR 2 iy D E PR R G R
photo-graph : <https://photo-graph.org/2012/09/14/long-exposure-portraits/> (2018.3.29 2
B) -

57 & - %P (Walter Benjamin) ¥ » ¥ 5% % (B¢ ) T 24
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58 &4 - L% (Walter Benjamin) ¥ > 75 %4> ()¢ ) > T 28
59 & - Froep (Walter Benjamin) ¥ @ 3 5 %% (BH) ¢ ) » T 2732
60 EExo A FIRR s (R ) 0 F 30-
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