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W =

Ifk + Je{H (Rachel Kneebone) f23 4 5 B 208 H i 2o 5 X
REPESR > H LUE &AL EL 7SI T fé Rk 10 B (2 YA 52 BB B
H o Jefr 1973 FHAE BRI 4-3ES (Oxfordshire) » BZELm#E
FKETERE (Royal College of Arts, London) » 2004 - J& {5/ g
B BRI fi e S B SE Rl B o TERBk I fi 25 R LA EA i
SRR o 1SS DUERHORE AR Te28 ) FEEERE - LRI /7
Bl 5E ~ ARG BT BRI AR 7y - PRk A A T 2iahi B4k
B PERBEE 2 (hard-paste porcelain) #/ER;E » FSEMH CHUE
RAITEEER -

AL eAn B e S g Bl E DR BRI ERR B i (=B LT IL
HY (399 Days) FEt%0 0 8t (ZEHILTILH) BileRILZMEL ~ ¢
2%~ BB T 9T - S5 — 71 EiE & (= E L uHE)
2 TS B R fif BOHE 26 I B B i (0 FF P EE (Victoria and Albert
Museum, London) #7720 » BRETHAE#H o B o (&Rl F it 4]
TR Pl 2 AT B A (o - FTRAN TR R A R R I e AR S A e
FA) PR 5 B ER R M A RITES PR S S - 11T | 38 58 2 or i 2 & W 1 UGR
R PR — (A B2 R A T -

Belgdad « Bk - Jedh ~ BPEE M - = tuH ~ SER 2
P 5 B R e
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Abstract

Rachel Kneebone is a contemporary British female sculptor, who
has recently emerged. She has earned international recognition for her
delicate and emotionally intensive white porcelain. Kneebone was born
in Oxfordshire, UK in 1973. She graduated with a master degree in
sculpture from Royal College of Arts, London in 2004. She currently
works in art creation in London. Deviating from London’s popular
artistic trend, Kneebone chooses the traditional “clay sculpture”
technique as the foundation and returns to Western art history,
mythology and philosophy to find nourishment for creation. She strives
for highly challenging techniques of hard-paste porcelain production
and gradually constructs her own contemporary artistic language.

This essay focuses on 399 Days, which has been Kneebone'’s
largest sculpture since she began to practice art. To examine the artistic
performance of 399 Days, the essay analyzes its materials, techniques,
forms and ideas. In addition, this essay also explores the dialogue and
extended meaning that 399 Days generates as it is juxtaposed with
ancient art works according to a firsthand visit to its exhibition at the
Victoria and Albert Museum in London. The innovative exhibition
perspective animates rigid history and academic knowledge, thus
entails more diverse and profuse contemporary issues and offers us a

standpoint for reflection and reference.

Keywords: Rachel Kneebone, Hard-paste porcelain, Sculpture, 399

Days, Victoria and Albert Museum
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. e —=
“HI &

EdFk « J{H (Rachel Kneebone, 1973-) /5301 53 208 H 922
MEEEEE SR - 5 DUE RS WS R i B 2 R 2
SEE o Fmfk + Feqd 1973 FH A P43l (Oxfordshire) »
1997 FHZE AT B2 A I SEAE B RE2 (University of West England,
Bristol) » JEEE-EL( 5 MR E A fMmBUE R EEHE (Royal College
of Arts, London) » E(ERESEAIME » Wi > 2004 FFIE1S A L2 - &
TR IP S iy 20 S SR BRI - JERERE LA 2% > DIH
SR Bl B E R IT R FZTA A - 2005 4 10 A » i LG H 2o YR
AR B oy BLHCAD AN [RIWE S 20 R 2l T FE ——2 - L% (Anj
Smith, 1978-) ~ e} - 43 (Anne Hardy, 1970-) ~ 28 « W41 i

(Donna Huddleston, 1970-) ~ 3Ef&#ij%; - pEfRFT (Margaret Salmon,
1975-) — (A A Bl e B i J ol Hr « G4 20 PR 24l 5% (Max Mara
Art Prize for Women) © ' 2006 £ 7 F » JEAf > 5 B At 36 125 78 iy 2
[t (Madder Rose Gallery) 2 & ZAE A BI1E - It 2R {8 B2 Bl %2
F R B ~ WO ~ BFPSR B R AR RHE o % H e B
2007 4t 57 30 2E ffi £ 176 1 & 22 [H] (Project Space 176) HY i &
(% 2 ) (An Archaeology) 1T [ Hi > 2008 4 HI| 57 38 H 2% ]
ST 44 G 9 2 il o) B R N Z2 Y« AU (Tracey Emin) 3R &IH) &
R BN i E F B (Royal Academy Summer Show) J&H {EN o

1 Alice O'Keeffe, “The new art elite: young, gifted, female,” The Guardian, Oct 23, 2005,
accessed July 17, 2019, https://www.theguardian.com/uk/2005/oct/23/gender.arts.
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2008 Al JEHBIFAEE R R —F » & —Fith ik X 8 (537 )5 6
(White Cube Gallery) %% 1 HE(UH S » FE 2009 4 2 At
&R A e 2 i 37 /5 E I8 (White Cube Gallery, London ) 2 #f ([ 2
(P87 (Descent) o ¥ %ERIFEHC &1 F3 Mt BIE B B AR € U BIE
et Hﬁﬁﬁﬁﬁ“ﬁ%gﬁi?ﬁm@ﬁ%?@@% > (7 IF 07 2 7> % [ 22 Y
PR RE - L FEE M EERECS - HFHEREES® (Henry
Moore Foundation ) %Eﬁﬁéﬁ’@%,ﬁﬁ% . %??é?fﬁﬁﬁ%é%ﬁfﬁﬁ ( Touchstones
Rochdale Museum and Art Gallery, Rochdale) SR {HEE (SFiaat
#l) (The Dance Project, 2018 ) ~ fi Skt 2% F1| i Bl fuf 5 {547 (R B {1
B =\ JLFILH) (399 Days, 2017) ~ fi B 5 1EY)EE (Foundling
Museum, London) {EE (Mttv5.21%) (Raft of Medusa, 2017) ~
AHEHAL/TEEE (White Cube Gallery, Hong Kong) {EJE (FiTH)
HAETEY (Ovid in Exile, 2017) ~ #E40 & 5O bk E 78 (Brooklyn
Museum, New York) {iE ([olgd&#ESTY (Regarding Rodin, 2012) ~
SERFTE@AM45 2 (Galerie Daniel Blau, Munich) {[## (&)
(Still Life, 2011) ~ ff ?&Ejﬁiﬁﬂﬁﬁ (= 18) (Lamentations,
2010) %% o B EEFRME RS« fER WS AR Y8 (Museum
Morsbroich, Leverkusen, Germany) 1 CEZR2iE - B ARy g ay
A]) (The Pliable Plan: Rococo in Contemporary, 2018) ~ B fig#
%?%f?@fﬁ%ﬁﬁ (Freud Museum, London) HY (i i& SR I T -
~ RRELVESZ) (Freud and Eros: Love, Lust and Longing, 2014 ) ~
*E%ﬁf’;ﬁ]%ﬁ@%ﬁ@ (1st Kiev Biennale, Ukraine) HY (&4
HIIRH  RIEERIIREAC « BB E A FER) (The Best of Times,
The Worst of Times: Rebirth and Apocalypse in Contemporary Art,
2012) ~ -+ T JEEPNE L E R (12th Biennale of Sydney) #J (iR



98 YRS B HPUHA (2020.11)

.2 3) (The Beauty of Distance, 2010) ~ 8% (|| (Busan
Biennale, South Korea) 1y {{E& a1 4:1F) (Living in Evolution,
2010) = -

(ZBESTILH)Y (399 Days) £5H FiEAR17E HEaI17E LUK i
RKEUREBIES (8 1) - 5 540 A BEAEHELEE - e g >
H7S = mR e B o C B 2 1 Pl » IR AR 73 [RIAR 75 i A
BIZEMRPAHRY - B = fEFEREIRAIARSES - BEAIRSH 2 T=H L+ /L
H1 e mEEAE BRI > BE T 8o ) 51855 8) i
At AFCRTERR » (FOE R RIS HEE: ~ P B dh i £
8 B LLT-3H09 ARSI RS R — SR B AT i — M - R ARG Y
BT E o et Em (= aJ Lt JLH) e 2013 4 >
2014 F2H — KA H P M2 A 32 /724088 (White Cube Gallery )
] TOX9X9 Z2fd] 1 » 2017 F-hthsz 25 (28 fidy ZchE 26 1| v B2 fol {14 17477
i (Victoria and Albert Museum, London) HJ38E5 72 88 A HY AR HH-4#C
Bl B E BT (Medieval and Renaissance Galleries, Room 50a)
B (ZETIUH) » HRE LR TR B AR Sy Bl %

BRI o 45 IR o B RU A IR e 2B B 2 I n Bl Bo] 6 {01 A BE I
MEE B SME) (Trajan’s Column) FIHR A 8 el i HfS 2 1 [A] Y 26
MR o 2 So% » FRAGTEREBAIVE PR A 25 RHD RE 4 RS B

2 W3 2%44, (Trajan’s Column) R # E=3 &+ fI%f » & A [I3EF 21 FT LA
o B REIILERE OEEFEN DRIT LR SRS 1864 £ WirehT ¥ i
AEBREVENESEY o
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A D B 2 A o 7t RIS o B ) 2 A (A A T ]
W o [RIRE > JEAR eI 2B 2R (Hintze Sculpture Galleries,
Room 21) HrthfE i = ¢F/ NURESR > 73R8 (it AR dr R BErY A& FF R
GRS TS (HREME CHE) (The Solitude in the Depth of Her
Being Begins the World Again But Only Begins it For Herself) ~

(ZHEHTHIES ) (The Search for a New Myth) Bl (TFRLHEEIAREE
rh—fE LR SZ AR BIES,)  (The Consciousness of an Unbearable
Tragedy At Once Dreaded and Desired) » =1/ NU{E R ELEEANZ
PHEBHEE RN ST (Auguste Rodin, 1840-1917) HI{E Ll 51 & -

(ZELTIUH) = RS E 2017 4 4 H 1 H2EEAE KR
e o (H =1/ NSRRI 2017 45 8 A 6 Hfd R » KAUREEE
TR (ZEJUTHIUH) RREIIATK 2 2021 1 H 14 H -

FEF 2015-2017 F[EEG 2 KO B 25 ] B e fR (P 1
PIEE ARk o (52 R TEE RHE 2 — o JEAH 2017 42 Fllnn
B[] E A T B B HEIRY - 80 2 RE A R BE RA weIRF g HL - 8
FARSGRZIRAE R ST s B E] 2019 1) XA B g P20 21 5 B i 5
oS A » BRRBEREREE (ZF L TH) BIZR =F%
2021 F (BEAF/ESIRASTHEET 2 2018 4 1 H 14 HEtAS REH) ¢
Ut S TN D B IR B A I S 2 L AR o AR - Sl ELISC SR AH R
[ 5k Bl K% > A PR TG EE R A SO Z SRR » B — RIS
JESZ FE ARy REYE VR SRy - HCARRCAY 25 88 B R AT 28 5& 1 4R AR T 5 |
FEZE T IR IR A 5 BB o i DRI f S (o] e 2 o e A B A T e 2
KEH=F - @ (Henry Moore, 1898-1986) J)Z 80 (kM) Ik
BRETREY¥E 1 (New British Sculpture) 5 5% Hf% 5[5 & 2l 5%

(Young British Artists) BU#EREEEI N » 18042 ~ M £ -
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BUSTERREEELAGE 5 ) s Bl &l AR & U BR s - &
ey T i D BOHT A B la R 5% A (R I RIELERIE - Tk
e T T8 sy ThyZElr) BREEEhoERzIt - 5
—J31H - (R T TR SR K S ) B 55 Bl T )58 Rk D 2 PRl R A%
AFA > (1 JE AR 3 A 2 o5 Bl (o X g 7 e A - B 1 S B LR Ik
P JeRRIBIERIERZEIE R PG 7 R il AR U A B EE - i DU
ZCVERY A R DE T 201 B R ~ 15 R B IR PR T R Mt R B A
BIVEHR > #RSZ I 2 BB e B B o AU B IR - 40 = 2012 - Jefn
% BRI A B MR EYEE (Brooklyn Museum, New York) 2
HEE - EEENE GBS 3« B M2 89le$.0 (Elizabeth
A. Sackler Center for Feminist Art) ZEHHER » st LUEAAMREBELE
ELEYIEE N0 TR P F i — e S R H - RE A5 (Rl
FtY (Regarding Rodin) » B 1 % B RIE YR 2l i) a1 R B 45
ZA% o MBS PR B B I B g 2 TR IR - G S A a2
f& » 3B thFIRE 2017 5 R fi Zoae 26 1 nn B fl /P ks TP B8 T
FP BN RIS -

LITi7e A R mrREE (=\ Lt LH ) B B i Bt
% Rl nn B Pl e R R IR o - WA TR THIEE (=HJLTHILH)
TR ~ T (ZESUTILH ) TEHES I an B bl 5 (0 ) R Y
R 1 WERY » BT TR R REB AN R T A - AR e A
rp B o (Bl I 81 o B 2 R SR B 2R A -
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Zo W (=ZEUHHD iR B

MR AR AR AR 2B VF it R - ) LU NI REE T RE R 3R
AR~ T2~ B S ~ BRI BT 2 S AR 20D oA (8 A RIERE
5 o R R B AIER BRI T - el iRE LA TS
WIRPRIRRE - LIPFRE ~ G SRR TRARR I B ER I 25 L RV F
b (ZEJUHILH) #EEmELTEM Z RST ~ MEEERE 5 T EHE#E
V75 (R AR T B A - AR AR N R R - B TEMH
(ZHEIEILH) IR RIT - ASOREE T1E 2 as TEEEIERHMES |
fENE5Z Sl 2 TR ) ~ THC LB « Bl ~ IBMEBRR SRy Srag ) ~

CERE LR BN ) - =300 - DU EITERET

(—) feZds TERIERrRER] = Elfess Blilse <

JEAHFERLA 2013 /Y (ZEHILTILH) REHEHE 2008 FAHIE
it (BEVE) (The Descent) Z1% &3 s 5w A 4 (@] DAY AT REAEE -
HEE LT (Za Lt uH) ZAlED (& 2-5) »
BAERY ANRERRERTIRA | » BT 2T N B EERA (S A oS+ = Fr sk
RRENZ R L - WG T NSRS A aniEEh 2 - TR ER 2 ARl
PN IR —RERIE R R - TR —Z Fr o BB (18] 3) - 5&
f g R S E G X R RIRA £ TE8RY TR ~ SBRE b REA
SHBIEL o SR - JEARE T 2 A SR HERERING 5% 2 R Ry
H o EA KA (mild steel) HYSEEG2 Fr 28 1 HEE TR SR BLAH A R
Tk o R BREE GRS ERIREE - (ERIRE(EA - fEh T THPE
Wlfesz ) Bl TECRIERS ) <REER R - RS e &
8 2V B PR LI I SR—— 2 PR ME 55 AR SE Y 5 i 5 1 R W5 T
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WEALRY - B —T5H » VE S S E A 2 g8 LB /D i 2l
RAZSEET T (B » PRI S [0 FERIVEAR B & A  IEANESEF53%
oo BIRERN (Martha Schwendener) ¥f/2TE(HRES » F8H -

REEEEE R LTS 3 N R T A EEES
BERBL B viFs Y ROmAF Ao AN F 0T A

RS2 eI ¢ B 0 A 3 LSRRG ST S R A

LUre any 28 2B Ve i ph BB R i am > AT DA E /U

O LR BRI 1E 3t 58 P p 25 8 T 28I o T 2888 1 AUSEEE I SR RE RS
MPorcelain] » 2K H G2 KFISCHY MPorcellana] » £ ITHEl Z5&E »
EEAREMMSES THBOUE WFE : B4 ZRERONREE
ARBIRMHIZHES [Chinal » BRI EIFRE LR 28 KRERKBEPH
o { - id LAREECM B R LA 8 5 5 T B - BiliA B R iR E
i A 2588 RGN TS » A2 K B B s 1R s RS B H AL
RGP 288 T8 o (RRRE 5 AR Z 2t S E # D > B E 2
1708 - HRE so ARA7 1A £ A R 5277 B oy el — 1 (JREEE © August
I Fryderyk Moncny, 1670-1733) HIEBI T » 2825 RS s 1 8 ox i
JiE e PR RS o A/ NEERR (Meissen) A7 E
FERRZ M (Meissen porcelain factory) » It 2 BeiAE i B estaR?
1710 4 » DIBEELR @AY E & (hard-paste porcelain) £ F 24

3 Martha Schwendener, “Taking Cues From Rodin, Who Took Some From Others,” The New
York Times, April 6,2012, Vol. 161, p. 26.
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FEmn TR R R RS 22 ds o (B E DU E 2R R E A
R ABA R » 2% o0 e Bl mi g 28 2 A R B F- RE B JaUAs ([l 6) o IR 22
i o O AR 25 PR R BRI A TR - M S R th 2R ) 25 28 Rl B
JEAE Rt — Al 2 A /U IFC BB R R A BE R 288 2 1% BOMAY
Zidn L JEZ E A R ok EEHT ~ BER R de Bl NI B R A,

VI RCER N Z a5 B £ B LI A (biscuit porcelain) ~ fiff
'H % (hard-paste porcelain) ~ #t'E £ (soft-paste porcelain) fz &
7 (bone china) B - FEEZLT AR DD OQES - BEFEIINE
B > e B E v S/ D REEA AL ER Y 0 AR A
HIREZVE % - e 7 - BEZER S A KR &mE T2 Z TR BER
#7 1300°C DL FIBlpy ik Zds - 7 SR =2 B2 BURl e Wi 18 12 e 2K 52
A (& 8) o s ZBE RN 1200°CLLT » LUAER /D ~ BEE
B W2 T BUEEE » RE R - R (ER RN ~ 205 B
(> FIEA] ERFAE (8 9) o B 2 BlgiCs 2[R A B (Rm e R 1y 2
an L2 BUEM B ABIYE IKEC )T » RICRAZE RS v I 1 2
YEIE o AT B T B E SR (Slip-casting) A REMEITEIE » (HIX
Hourl{EHdmE s ~ S ZAS » RIS SMsEn - (H mi

o LR BN A i B A Bl - 28 1 iE2E Fre BB A W) Bh g B
FEHEEE » REMAD 2 Bl (R SR R B BT R £ - 40« T8 L &g
(Derby porcelain factory, England) ([& 7) ~ % B%14 14 U) & 75 2

4 FHOBAFHMILIHREUFLE > %2 1 Geoffrey A. Godden, Godden's New Guide
to English Porcelain (London: Mitchell Beazley, 2004), pp. 20-27.
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#3fl (Chelsea porcelain factory, England) ([&] 8) ~ EIVEHTFEREFZE
3 (Lowestoft porcelain factory, England) ([& 9) %% o #fi [ 32
Zian ~ Ml H SERIZ 88 B RERERZAG 28 i) N R B LA B Z i A2 1B I
145 _EI SRR K > RIS EEE R ST RAUERTE 40 2 LT » Hfh
S AYIERE ~ A REVUR RS Bl 3 R R AR RE ST FE{rmY
TR EEI LR Z B

JEARBITEER IR 2 T MR AN e B Z 88 A S H /U Al 2 3
—EHER TEEEZ ] > R 2018 AR TR - Ay (U SEreE
SRR (PRl IFRVENART - 48 R miR R 2L 2R A Hr A
K38 > SERGET 2 RIE A A TEI > Hrp KGRI AR TSR ) SR
e R B E R Ry 2 ile R P B SRR 5L » #EH 2R 2R
SRR MR THEZSME L o BB T IR e A Ve, - e
ST REBER AT e B R R n  2E ([ 10) - BN REE AR
= e RERRIREL B th A A AN — RO 280 (8 11) > AR SR (I
[& 1 Fe{RPmt K fla g7 B A - & EFefRAE ek At B

EE R A BB W EFpEY > R 4 o7 R
Ko APLFY o BURrR 15 AF LIE o oL e
HhaiERmt » AFREELFEEDERES - {03 > UET

TR H AR Ao F R AT R RATET

5 Touchstones Rochdale Museum and Art Gallery, “Rachel Kneebone: The Dance Project,”
White Cube Gallery, accessed July 25, 2019, https://whitecube.com/channel/channel/rachel
kneebone_touchstones 2018.
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Wi o ®

SEIFNI R AKE - AHEF (David Elliott) #ff2FE{RBfEZR
LR TR - oA/ S AR 221 ’féq’virﬁfk'l‘i  EAE A
REGERE > e AR SR PR B AR E M - DU S — TR AR IR R A
R o fhge] -

CRCRURE EN R SR Sl MU R S
- AN o R R A NS o FIG v L R P e
T BT R PEFEFEFG:; F2R* LE S BEEFHPEALAL S
FAHFR PnE R d N r Al ke piTHE s ¥
Do L WA E g HEUTET U 20% 0 &
R R L AA R o Bl o 1R R B i Sk S ok e
A UTRANA N R EREERLE RS

G710 > TR A EE ] 2 158 T NRREIP RS - NZE AL
SZMIRIRFEIIE R DO > BHIFATBEEE R B 8RE - A T8l T B TAE
FEARHE ) 1 RS Ry 28 T REBRSL ER R LW BEBEIRET © FERTEIRK
HEE TIEERE - e

LA ﬁﬂg CRRE R ﬂ?”?ifaiﬁf&"}i‘fr?ﬁf:}i,g%?%ﬁ—

6  Diana d'Arenberg Parmanand, “Ovid in Exile,” Artomity Magazine, August 7, 2017, accessed
Feb 16, 2020, https:/artomity.art/2017/08/07/rachel-kneebone/.

7 David Elliott, “The Anatomy of Loss,” in Rachel Kneebone: Works 2007-2010, ed. Honey
Luard (London: White Cube Gallery, 2010), p. 54.
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fed 1 =a) eai %Wﬁi’ﬁi%%p‘iﬁ’&%ﬁ%
TR BAR R AR o T 1 TR AN S E o (2T 1
FHFERFEGERR > AT bk MR R EAR
RAXEA P 0 MR 1L kB o BT -
gho e - BEERRE o EATERRIERE 2T E

FZ&+ 1 (BRI R L EZR R - ZASHE A IR T 2
VES RS BIRIRENE - TERG - iRC T stk - DIME e R )E
B A O U REEAY » HEB A VEAERE LAIHN 558 1 228 »
LM AL R B2 BN TS 42 BA I T TA5 8 fHBRESE -
A0 < AR ~ R ~ RIAREL PR 22 o 2O B SRARY « ZhEr (Jud
Chicago, 1939-) 5 /58 I JRE 52 SCAS ~ B a7y il S A SRt 7 e L 28
iy » HWEE R —F R 2 M E R ERIES () (The Dinner
Party) °> WIERSER T BA 200 TORBRRLEVERORE : TRERN D ~ T3

8 RIOXMA P REHEBEMHFAEL AT RRE D FPPFFL2017E2" 0 AR
Benf] v A B3 XL E P F o 5% L ¢ Richard Bright & Simeon Nelson, “Experiencing
the human condition ‘in-between’,” Interalia Magazine, accessed July 6, 2019, https://www.
interaliamag.org/interviews/rachel-kneebone/.

9 %h%f - 24 # (Judy Chicago) th# & £t % (% ) (The Dinner Party) #3% L%

TRk R A RS HEpET & (197479 £) > ilﬁ.ﬁéﬁi% Bz A% 4
02MELEE  BETHF IO “ﬁ':&fm"l‘fé‘f’fé;"ﬁiﬂ E P bt A€ R 39

FEF RAPAE LAY AL P EEY Ty S IR LR

£E # T ¥ 5L m—%’-’ PR EFRS - R v E 1[;4,5_,& L—’I;rs*ﬁ G- B

wéﬁ%mfai@mjéé;fg v AL P HAN g A, 0 T ES e Ed A F K

LHA Gz ALMES > KR A F 099 LA fEa £oo gt ERAEGF § At

1% 4 4 (Brooklyn Museum, New York ) e jL#76 - s # -+ {21 & 47 < (Elizabeth

A. Sackler Center for Feminist Art) A A 7| > £ 6302012 i B (wAE L ) T i

- S48 5 o 3% © Judy Chicago, The Dinner Party: From Creation to Preservation

(London: Merrell, 2007), p. 289.
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fili BR TREZS ) - FEHM IR S BARSRIE Tk A g s i iAE - ¥)

SHELET RIS | A SCA N2 R B 2 1 S VB AL s B3R - O TR qrih
RESBRIVE L RIGRERA T T EMEAZMEFTENRIEMEL » =40
JEARTEA R & MR 88 (Brooklyn Museum, New York) I
BEVSH - b s E F#lriL (Elizabeth A. Sackler Center for
Feminist Art) 22 ([FEE%ESTY (Regarding Rodin) {|8EKF » 3575 -
4N (Martha Schwendener) 7 CHEFIRFCHESE) FFam ey
{ELIRE » $5H -

RF AR TR B IRAR 2 e Bt IR o B A
BAEL N ¢ 5 RO RIoR D gl o e A4 § BER
T ARk BT RR e AR R S -
AERl  ERE Y L Y %J»k’ﬁﬁ*rl{ v ;AB’»"J W e

I oL H a‘ﬁ,{h—w—r TP g ] o

> T

St

JEARI) 2 L REME A R ER A 52 ~ KRR ZERE - (BRI +/ LT
A 22 ds L BB+ U THRC R 20 V25 Bl S AH VR HE > AEAS[RIATIREX
WA 2O MR R B ER 5 - TR B ORI - KRR

10 Amelia Jones, “The Sexual Politics of the Dinner Party,” in Reclaiming Female Agency:
Feminist Art History After Postmodernism, ed. Norma Broude and Mary D. Garrard (
Berkeley: University of California, 2005), pp. 409-433.

11 Martha Schwendener, “Taking Cues From Rodin, Who Took Some From Others,” The New
York Times, April 6,2012, Vol. 161, p. 26.
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TR IR 26 AR KA B SRR - DA R 2238 SO B &
PRVE 2 B > A R B ARG R E Y > DRI LRSS TR @2 A i n e
TG g » TR e e BB R IE 0 T - (HemLUES
BT FHHE T 20 SRS 558) » DI=F LT U H R 3R AE
R Fs ELRHYRR T - 32 LURE RO e 52 00 2 4 12540 & £ BLRHY i
HE s BB AHE (patriarchy ) 1 THEHEE o

() A SHEELIZLRE Btk ~ BBy B i

(ZHEATILH) FrirRm2dlai=(g 105 7 &S Tl
S PIERERRE  EISTIRC S SN R E ER » R
AMEE R RE » F LIS REE A ~ T BT o 4] R R il
O PR ER SR AN I RE BRI 12 2 S AR — R B TR B 52
F£1 (Phallicism) - HARERBUTEREGEE KNS ENSE -~ BE
BAHRT » OSBRI ZREEmAR ~ $ERE ~ BIRSUERETE  FEA
FZAVBACE T SRR EER A AR EORRVES > HE R
TSR B MG ~ BETFIBOE RERRTREL - PURERY 2 SRS RS AT o i A
£ TH E2FE 4% | (Phallic architecture) ° " EBIH &R A7 -
SIZE{RHE (Henri Lefebvre, 1901-1991) ¥ti> \FAR) & g A48 T
LRI E AT (IR B B = gt 2iny TR RS M) (phallic
verticality ) ~ B EZh#E 1 (phallic erectility ) 1 M5 B 517 1 (phallic

12 Richard J. Williams, Sex and Buildings: Modern Architecture and the Sexual Revolution
(London: Reaktion Books, 2013), pp. 85-106.
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brutality ) » fthZ8f LA SR AR A 2LV SR B8 T & Bl T4
B BEREEE —ERE R ZEH R - 2 BRI
}Efﬁ, o 13
5 (B8] i B HE 2 1| nn B el @8 40 7 19 B P9 P R R 2R OB A e
(Trajan’s Column) - JUTHHCHY 45 B BIARAR A 1 1& BLAY 1) 55 1 B
Frl e s sy (ZH LT LH) EEEFE EaVEt -
B ERSH AR RS E A B &S > S 38 AR HISE4 L
R HOR G o 2 SR AM PR 5 4 5 H7 (Apollodorus) Biid » PhIT 106
TERERE 5 113 Fignk o FE D DUE e RE b A 22 R i Bt — =4
Ve R 5 s L2 B AR A NS > 190 2 RV IR A IR e
LIG ik /5 2o l& 35 8 (Trajan, $i ] 38 : Caesar Divi Nervae Filius
Nerva Traianus Optimus Augustus, 53-117) {fiE# 485 (Dacian
Wars) HEIIER] o 281 FEAART (=@ JLTJLH) P 23000 B
— RS RAERIRCEE - tWEE T E S DGR IR RS 0 KM
e EESRAY et ) o 2NRs B B A AR sy B+
ZAET > PSS E R B TEE o (ZE LT ILE)
iR M BUE — Rt EEE KA IEREERE - oS+ =R & B8 AR
T2+ JEPBRTAR AL - Ey A SRR T TGEAE R 0R - (HAgU R g
R ERST =R 2R S AT ARSI RE - M A HEEELRL
& BERAEAENIEEE - BEATH S S RIBGR - & IR
NREYSE - Je’i#k (Elizabeth Neilson) fftatTam » JEHRUIEmMZ

13 Farrin Chwalkowski, Symbols in Arts, Religion and Culture: The Soul of Nature (New
Castle: Cambridge Scholars Publishing, 2016), p. 134.
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SRS E PR B Ry T8 B TR 2 EeE
SRR L BIZEAE > 18 1 ARRRAT (] B — AR A& o
(ZELtLH) #ETHR A RSB REEL S RET S N RERIE =R
R IRITAY ARG EE RREVE AL A B B ~ MRS SRR > TAKERY
DS BRBSTSRIERAER - A NSRRI P - HEmeHEE)
KRB TR AFERVRE T » TR RfERIfE (ZEJLHILH) KRR A
HIR S5 8 ) BEASAf » thlf ERITE ) S BB AR S B » (E A3
RS AT g2 B % - Hf% (Darian Leader, 1965-) 1F 2014 /€
BB ST 228 (= E L HLH) WIPESE R e S
faH e n el 25 T MEE < FAIRUBR R » BLIEER « TR o2 £ @ ehioag
R L Rt b St I B G R
IR RRRLES S P
JEARTE % RET# 8 BaE B R AR &R - EIEHE (Georges
Bataille, 1897-1962) it {£ GI{/F 1522 » K55l /& RS AR & 1
(5t T MIBRRY (Erotism: Death and Sensuality) '© %1 L) fi#
TS SR E A A JHAK Z B SR A 2 R B AR T LA T » 1R EREE HIS

14 Elizabeth Neilson, “Search for Understanding: Make How It Feels,” in Rachel Kneebone:
Works 2007-2010, ed. Honey Luard (London: White Cube Gallery, 2010), p. 136.

15 Darian Leader, “Side Effects,” in 399 Days, ed. Honey Luard (London: White Cube Gallery,
2014), p. 69.

16 Fin - Tz 2 ¥ TErotisme > & 11530 B ¢ Georges Bataille, Erotisme (Paris:
Les Editions de Minuit, 1957) > » % %2 3%+ % & % 5% : Georges Bataille, Erotism:
Death and Sensuality, trans. Mary Dalwood (San Francisco: City Light Books, 2001) £ ¢
R  Georges Bataille ¥ » = 23> (54 3h) (£ P WAL DAL 2012) ©
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FATE ~ By~ JETCH) = A0 — B RS » 17 St i T A LR AH 1R
i (CEIUVHILHE) AT IE R A E A SR B A T4 B
SE1 WIASRE » fE M ERIVE MRS B & A8 (Sigmund Freud, 1856-
1939) Wy LRI A AT BN I RE MK & T4E
BAGE ) » NJE TAE) ZRREEIE T - AH T8 ZARERIE T
12 | o' FIZ RS T & (Eros) AYZE anBeBh /) BL AR A% TS hTI
(Thanatos) {3 Bl /1 A A\ SEAREE R —FliflrZe Bl oF /g -

(ZETIH) EERCEATE AT » i) —mire
TIRERN TREE) Mtk EE =S (B 12) > SRR S| ]
& LU EEEEETE - (a2 I A& BB (97 AR RERE I e REE N S
IS (B 13) > AALEE 2 R RE 8 E A= AR E -
TEE R ZHERIILER - MR RIREE SR T R N — M 24
ZHR BB Z R 2[R EHERE ~ MEERIIE. - iR ARy Re - »
TEFE FHRIBPE VERY RS B AL 22 BRET A B A i BRI RH 1% o JFE(A7E
(ZENAIH) a7 ERVEFEIEERAE - [FIRRGE T T
Bl TREME ) RORHE - MESE SR L0020 1) RS 20 B R 15 N
TR o SLA 1 B A PR AR s FhsE B o BRI T AR BRI
IR o

17 Georges Bataille, Erotism: Death and Sensuality, trans. Mary Dalwood (San Francisco: City
Light Books, 2001), pp. 95-212.

18 Sigmund Freud ¥ > 32k (B kg2 s a2 p) (24543 5 hwa
2004) > T 12-49 -

19 Emest Jones, The Life and Work of Sigmund Freud. Volume 3 (New York City: Basic Books,
1953), p. 273
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(=) ARSI RSP

(ZHEJUTILH) AR R BE Bh REAH RCA 27K IR B i s
FIMTHEELR » DLERREM: (complexity ) TEREAVERENM: (fluidity) °
SLIEZE A\ BEHER L2 - JEAREREE A YRR ny 23 2 B8 B LTS
faak ) o N < MEER K ~ il il &SP 7k HER
REZERE ) A\ HE BN R IR S s W AR A 2R o Rl RV BV AIRAR
KE > T2 WFEREMA—EERMANEEEREGES » JenEi
Fttge sz oy 7 A N BELHETE (Ovid, 43 B.C.- 18A.D.) 1y (¥ )

(Metamorphoses) B > Kt - HOZ @ n @i g | 7
BROSCER AN EE % QNGS5 B 15 £8P AR S D St e 3 - 2017 4
JEARRE & i 3L )7 B (R CHYBRAETEY (Ovid in Exile) B
el (#Iad) B EITAFREIAE -

CEIZECY 5 R I i N BRAETE AR A 0T IR /S A& &
GRS » BEMFMEES T8 2 XLIERL T B/ > H
F— AR SGEANL 1480 FH OB AR « FrliriE (William Caxton,
1422-1491) ikl » JESCRRATE SRR R B o H SCEE 8L )5 2 & )
FEAEEE AT - R TR 1 AN £ BRGNS A Pl
S REENY) ~ YD ~ G5E ~ BIRTE o RO A R IIRE [ 28 B2 ) I P
B > FHF A4 R an > FERSRY R B A KRR IR > e 2 A3t
V1% » HUBCRAT (Gaius Julius Caesar) & RIEEAL RS B IR - B HT#AR

(Imperator Caesar Divi Filius Augustus) E &Y 5 = a5 a5 2

20  Christopher Allen, “Ovid and art,” in The Cambridge companion to Ovid, ed. Philip Hardie
(Cambridge: Cambridge University Press, 2006), pp. 336-367.
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TWEERERE o 7 Ml (CELHILE) R A BERHAR > 1SR
TYHI S ZEPERIEIRIREE - At H I B N R R BT R 75 et fE
Gptat s JEfRRE A R EEAR L LIS Tk - i T REER IR IR -
S SRR AR ERI S —— T (Sex) » MERIFIGRIREZ thE A
M4 EERBENTRZIR AR ) — MR O ER B s e R
#% (Libido) @ AEAdrrh T (i8] « 2 AREEIER T nI PRI
[ BT - FLERTR RN EORRYTRI D - AHSHY I B et fig
B RS FRIEAR ~ R ~ HhER AR S R KEE - Ed A Bl
PG R H SRS B REELR B - FEHRVAITE P RE BRI N HSH
AR AL - SORANPEER B - RS LR RISk Z [H] © S —
JTiH > NRERISE B2 SR R B B AR s — e - B AREL)
SR AR A Y)RRE - R4 (B#IPEC) PR AT Scdir A REL)5S - e
HUAZE LA B S EE T S R A RIL -
S MRS JEBRIZ PR/ NUE i - ) 28 ELOR AR BERR 1R
(ZEIVEILE) - S a s e mmErey TE#2 ) B TiiEh ) 2%
AR RIVERT SR Bt - DUNER S B e S B ~ iR
BATE ST (8 13) » HEpjeHmEB) —f T (pattern)

21 FHMBRRD ($5) #FF T FAT ERLZSFNREL RA FHA
Ovid, Metamorphoses, trans. A. D. Melville (Oxford: Oxford University Press, 2008).

22 EEEERGIZHE Y > R (libido) 2- i85 Risani £75% 0 Bk kg8 TR
KEYRRE Ol B~ Bz ¢ nBgpe fac s 8 5 A HA B A Y o 4R
Sigmund Freud ¥ » 3 &% GGhp & - B¥h) (F4° 13 % 2 4 04> 2009) »
7 4-10 -
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FEE o TRFHEME KM AR AL - JEM#A (Simeon Nelson) 1+
HlRAAR R ke s EHE A ERY TR » AR Rt & -

ﬂ%#ﬁﬁﬂﬁéiﬁ°&ﬁ§ﬁiﬁ@§’%iiﬁﬂﬁ
FoBEENRRAR Y D FR S 6 PEA o bl A
Ho LMo e P FEfrron o A @ RN DiERS
BIUHIR AN R A - RS o AR B RAIS
TR BRI - B AS PRI s 52 F By A
&P gl R esEd g o P

JRER TREIE ) H%E%%E’Ji&ﬁa)\’f%*ﬂﬂ?%ﬁ’]ﬂ & R - Al
KRS E @ E B - Bl T 280 A BB - 3 HLE
e ELRHY B ERRER AR T A8 5 7 O TR S Y BEAE - i e (i
WIEETT R tEE TREHME ) - MR E i —ry AR - Je
HEESS ek « THaa 2 825w ﬁﬁ— shifend > 4

AT PR A B 0 VL RAB A P e b Tk o |0 ﬁ‘é Y LR
JEARIRF AR VR P BlE H 1B RE 8 B R3S ~ ﬁ%i@%%iﬁﬁﬁ?ﬂ%
A AR ARSI G o 55— 71 » S AL E A i Bh P B A 5%

23 R OXR FEGES SRR T KRR BOMEE S 2017 E20 0 AR
e gl v 5 N F e 34 L ¢ Richard Bright & Simeon Nelson, “Experiencing the human
condition ‘in-between’,” Interalia Magazine, accessed July 6, 2019, https://www.interaliamag.
org/interviews/rachel-kneebone/.

24 Richard Bright & Simeon Nelson, “Experiencing the human condition ‘in-between’,” Interalia
Magazine, accessed July 6, 2019, https://www.interaliamag.org/interviews/rachel-kneebone/.
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AR E DR B Bt A B UIRIBAR - EYIR R B 5 H (A A
i1 JEARTERERR AP ~ F5B) - J RN R TR I 2 e i SR
R LSRN @ISR AR IR o TR BB B -
Bt SRR TRARI AR | BRI T 2B SRR B > 15 -
Mpfiin s e b reph 2 F - BARERDREFD 2 4
- B o1 ®

ZARH TEG SRR B R PR O - AERMIR S
SeftbrZ A s R CMBER R BT AR T 5 48 - AT e (e
AP O — TE ) (ERAIERI LR O - SR EE
A TS FABA R BB RRB T © FEAVIRO ZE AR A E— BRI T
RZE T ZERIN ERRZ BRI E RS IER (RS -
MR A SN TH) 8 THEN - TH) BAEE ERIBIR
Pk o 2115 e AR A e BB SE RS - GBI 7 A R B 2E
HATEAE G © BB AIE R SERORIIEERE BT - 53 EARArdR] < T
IES R RS PR S LA 6 FEA R SR BIER
ST SEBLEEGLE T IR SR R L S (RORIEEBRLR - SEREA SRk
HORFEL BERFIF b A B S SR > 15T iE S RAEHIN ~ S OFECENEE
AT AAATR AR 2 FRIEAT  SERERE 2% ROBH SR th E R BCE R e
W T FRERSE ZARRE - JRERkh SR B2 A B T

25 Diana d'Arenberg Parmanand, “Rachel Kneebone: Ovid in Exile,” Post-ism, accessed
December 26, 2019, https://post-ism.com/2017/08/04/rachel-kneebone-ovid-in-exile/.

26 Diana d'Arenberg Parmanand, “Rachel Kneebone: Ovid in Exile,” Post-ism, accessed
December 26, 2019, https://post-ism.com/2017/08/04/rachel-kneebone-ovid-in-exile/.
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(whiteness) Eil T22[9 | (blankness) » AfifEASMAINEFEAGHIH
FRANE—3R T2y EAng o JefHa

Amid NEEEPAH LG und i (fluidity) » g d ehE i
FEAZE R B 0 6 H e BE I (mobility) © HAKE S 9
FRTEFPLER > S P RE S - BRSO DIFLHB PR
MR EGRLE IR v A tied 2 BT O EApgida
Fli v EAopt g o R ITRR Y A A o ik
R IFE P o ey §RFE R o AR IFEPE o F
§$£$gﬁﬂ’ﬁ%&éﬁﬁwfﬁéiﬁﬁiﬁﬁﬁ#iﬁ
}3’; . 27

ME L WIBERCERASE 71 A B i (0B AR R 2 ) B SE B2 e -
(ZENTIUH) EREEERE LA GRriEaL - BTy T80 %
SIS AR - REAYEF ~ BEEEE N > EEBARE TH1 5]
T A AR B SR A L - bR 1R R R 22 LT -
H ORI REMEADR B ~ fIERELIR AL - IRIM5E Lt 5 iy REE Al
—REAN A]RE G R o T RE PR K ~ AR 1 B O S S e
i~ MR BERE R SR - (Eah T FaER S AL B 2 ) TR
D -

27 Public Monuments & Sculpture Association, London, “Rachel Kneebone in Conversation,”
PMSA Magazine & NewsLetter, accessed October 12, 2017, https://3rd-dimensionpmsa.org.
uk/interviews/2017-10-12-rachel-kneebone-in-conversation.
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[ FE AR - AE P T BR - S w7 (R SE ol B B A (1 e (2
ATl H 2t A Z PRI A SR B TS HEI) BRI E 1 -
B VRS R RS (T, C. Howard) &1F @ (ERE L T84
HEAJEMHREB R BUS T B (ORI 208 » 288 S HGHY (iR B
PR R B RESEES - R LIV EJE (R rh i B il ~ SEEh BRI S T
0 AELIBRERRY TR % BEsERy TOKIE) TSR A8) » &1k
e nies| (PRmataEl) rws sy s RS

ﬂﬁﬁﬁ{ﬁﬁﬁﬁi@ﬁ#kﬁiiﬁﬁﬁﬁﬁﬁﬁi@?
BREET CER e P F oS TR S

S S TR 0 AR RN

WL > LA (= EUHILH) ErFEREEER BIVE A B R FE (R
HAMHBIAIE Z R4 - (ZEIUHILH) ATEIEe e AN EH

28 FHA - R i92018 F A E WY {1 AR A & ¢ (Henry Moore Foundation) 7000 # 4 <
grEes 2 T o o E R A& Gic#74 38 (Greater Manchester) 1 A2 - B dh R £ AR
(Touchstones Rochdale Museum and Art Gallery) #7450 & (Hi331) (The Dance
Project) » - = BB S W7 B (2018 % 107 19P 2 2019& 17 12P ) B
YRR RCE R AT R R T RN SIS EIRUE W SR
R ERERNE A TG LT JIERE K £ § #2k  "Rachel Kneebone: The Dance
Project,” Henry Moore Foundation, accessed July 17, 2019, https://www.henry-moore.org/
grants/grants-programme/follow-up-stories/rachel-kneebone-the-dance-project.
29 TG ERLZAIERE AL § 2 “Rachel Kneebone: The Dance Project,” Henry Moore
Foundation, accessed December 27, 2019, https://www.henry-moore.org/grants/grants-
programme/follow-up-stories/rachel-kneebone-the-dance-project.
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AELS R ELR B 1 i BRI E B - ERYR A A AR &
BRI  (HIEANEHAGER © Ter v 3 &7 2P > 55 - 8
e 0 AN PR L FEH A ob - A2 @ A TR R S
FACK R EER Ak i o ) RIS EBE TREPEAIEA Y
AR TYENE ) » DGR EEE R ERIB RS » e
BIWEAS 1% TtaEE  MAEE ~ sE P B e B rh > DUREAERIIE
sk A\ RS A B B VR K L2 R -

=~ (ZAATH) R o ] g R R AR
R

(—) vtk Bl S #hid B 7 i g B3 22 ) R
V772> 2 B8] fiiy ) A 26 1] an R Be] 68 P04 TP B2 1M 57 E A KA
FEFT ~ BRIy ~ B%ET BLRE B Y B < — » LIS [k 2 Rl a2 +-
(Queen Victoria) EiH ISP E {47 #{ £ (Prince Albert) Y5
i B R R G B Y@ PY B G (Royal Borough of
Kensington and Chelsea) HseffiZ#i#E (Cromwell Road) [ - ifi
HF OB R 2 iENE (South Kensington Station) o B 1F A

30 FHHFHELTAIER A& § 2k “Rachel Kneebone: The Dance Project,” Henry Moore
Foundation, accessed December 27, 2019, https://www.henry-moore.org/grants/grants-
programme/follow-up-stories/rachel-kneebone-the-dance-project.
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SIS 1852 A BiBEA (G 5.1 AHAERNR - B 227 B 0 5l
atid s A HEGH ~ JE3E ~ magl ~ JEIRHYIZ B SOV B 20T o  WGkaniY
FAUAh ) Iz EERE - B ‘ﬁﬁﬁinn ke ~ @Ry ~ Bk
B~ R RE > W - WG EREESE o HAEE AR o SRR GE T
TTEE 0 R SR E ﬁﬂﬂﬁ@ﬁﬁéﬁﬁ%EﬁﬁﬁfE%§j<$U£iﬁ$E@ﬁ§
VIgE R R 2 1 o ILRERRRBIZ TR (ZE T LH) B
RZe R Tt hd B e 2648 B8 2 JEE ) (Medieval and Renaissance
Galleries) Bl/E 88 ARSI TRoom 50a. 5 Z2 4 oy B (E & R

ZEff L — > R%Ez*m% rﬁ%fﬁ,\m% FETEZ 7R ) (Paul and Jill
Ruddock Gallery) -

Fp b B S 2R B2 R R £ — R R AN HL B Bk BB & TERY
ForzEfE (@ 14-16) - FEIRIARETERN HATRROLEE - 22H NP
TR T RS B A EER RFTLAGE > RS T5E U 88 AT LLE S 22 H
fih R 22 o 22 AR 1 26 1 Hp [ B 2 {5 BT 1T 75 i 28 150 ~
RIRGREZ] ~ AEFRE ~ 22T B - o SR A S s e -
M8 B R i 7 U0 G 75 oy (A B S BLR BOE M - o
o BN 29l 38 TR 20 o 35 1] e 28 Fe JER 457 2 25 A s TTRe] 7411 5 ol
P R K T FRUO AL E o W TR AR Y T (i B B R P A T R

=

31 BIASTILRPR GRS 5T v e FREWRE R R RS TR
% 52 - ®AL % o B Az (Paul and Jill Ruddock Gallery) » # & &k p *r & R &L k% -
. 5 % (Paul Ruddock, 1958-) #2H# £ 3 % 52 - B4t 5 % (Jill Ruddock) » &L %% -

?ﬁ%&i RATEENEFY B LR RNTRARPATRSIE TR LR

GINGEFPE OBEER AL A R DAL EPER SR o
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(Cromwell Road Entrance) » Ji& AR & Fi7 /7 B [EIHHE Y 78R 142 1 1 6
W R A S - [BTEHRE )7 s R BB AN Y 6
PIBREHET KA - A7 HF] (Dale Chihuly, 1941-) ARz HaHITHE
W » WEARRREBACIEZE S| 1 I8 R JE YR R IER A oy B (2 ]
iz B ERRAREE M 28 o IERIANLL - 46 20 R R AP fiETRs e e #E
FH S R R R P 7 2 o iy o B (il it 1 PR T B > JE |

(ZENTLH) WERRZEENEIT -

(=) ¥ES : Ml mEE RN - R

AT 25 1 Rr L] R e PP B RS A TS IR B TS il
RS RET 2 - E @l Bl o S E R B R 77 ZUE A& BH A o U2k
Tl BE SRR TR © TE e A2 U HE 26 1] mr ALl R s ) B e H
LA BEJTAE 2015 FENEGE TR g h Ju BRI T 249iy B g At 22
Bt (Central Saint Martins College of Art and Design, London) 1%,
REGIGFR AN EL - T35 (Barnaby Barford, 1977-) FA8E A ot
A0 B SC 21 B eV R AT e HH ER R Y RIS E (R AL (RIS ) (The
Tower of Babel) » ;a{FEdmEZE 6 AR » HEMF I M EEE 5
AR 3000 FERGIE A » A FL R G A1 ZE e B S LA
ZE o FE H B R S A RH AL AR » 3000 FERY & 2R A HE AR B fm 20
(RITTHY 2 RIEE o B (A EE ] 1R RERY R AGIER Bl (7 R Y 5 Sk
o BREEEAR T R B Bl (R M B 615 » 5 [REET
2 B B A

A TG FS SR 1E I » #E 2 R m AR f (0 FF YD EE 2 2017
FRIGEGE 1Rtk B AP Z B REEAI S S E &R e |
OB S E B R R R R © JERRy (= E LT LH) BEE R {E
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B CERIES) FIERERRE T BEAEMS - B e AR R A E
SEE—EC WA (8 17) Ffwse 1 BURnE » HEE 5 hil e P s
o BRI EE o AR - ZIEEAR (Giambologna, (i Giovanni
Bologna) 1) (Z2F&FIEF L N) (Samson Slaying a Philistine) (&
18) ~ SCARME « 32 - $#75 (Vincenzo de’Rossi) ) (fifl5¢ F6 B\ 358 )
(The Rape of Proserpina) (|& 19) ~{E& kAR (B (Jason) (I&]
20) BLRFEHE B « BFl| (Valerio Cioli » HHl#E I RMEE MRER G
M) B CGRRPSEERT)  (Narcissus) ([@ 21) > BPUAERERIER 16
RO Y SCEA A5 BLISE A > /& 5 8 B O A R R (AR 2B A © A
EAE  JeRry (ZEUTIUH) B iR R R e R 22
O F B LRI Fe R A2 O ~ Megg Hs R » B (=ZH LT
H > FrRELRY S & B B R AR B PIRY R TR B S 2 B e 2 e JEs vh 3
1HRESR R - i DR BR B ARG - — AR AP BIE e
{HEAP AR R R AR LR R E 2%+ > % 258 R P A R 17 v Y Bl
Wi » #sRAL T TRARZ 2R F RS TEARYED BCR - EfAA
EURER TERNE ] thEdfemalfF T R RS A S 1IHE55 ~
NVETE AR A a2 ERS RA0R o SR Has LAITEM ERys L
BUBSRAVEIPERCR » AR E TE (BB (E il Bl S8 By (COREYE T
sl R AR 5E RV E TE e T Em bl 3 i 2% ] A it 1] e
TRES T [ R (LR sl s 5 [RING thige RRAR o BB (U2 [E Al
TEFEEAL -

(=BT TAHEZ FIRa AR fEEFs ) e e IR - Jefn
0 Fe B B At B A B A oy S TR SR U7 X o R - T
ﬁ@ﬁ%ﬁﬁfﬁg’?ﬁgﬁwWﬁﬁ%Z%oéM?ﬁ*ﬁ%fﬁ%%

P F R ARG U FEHE R TRDI B NFERETL G AR
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BT IREL R LR AR BEU AT ) RABEE
2 RAEREEH - E H CHYLE S B A AR A A sl S TS IS
1 > LUEENZ TR ATRENE © (NI » A LB A F — B E R E
Bk (RS - EERBRAUERY (ZHLHILH) BE
IR P EL L 0 2 R S B - TR ER A TR ) T A ST ~
2 » T 2 A I S B S B AT il 7 A T B S R A o £ N
TER BRI E AR EIE - RS tE Bl S R S - (LR
H > BRI ER > (HE R B )55RE 6 2 55 1 2 o) B T [ Fr
TERIRESBREATERE - ©RE S BT O 1 1 A B 55 1 270 sk A IIRAS = ik
(CEILED BB R Iy s SR BRI oy SRR - PUJds
RE(GET LARS B AHEE BL S B AP RSB - ARV B REth 5 [ Rk
WA s RN RE > (IS PEERHRE) Bl (ZERAETERI T A0
TR T P9 /5 AR B R S R T BRI ~ B R R - Bk
W S REHE LRI T RUE ML RSHE 5 CBER) BE (RMPYEEIT)
AR T B L VERE TR MR I AR - L 1 B REBESR G Bk
{8 > {E B RE B RE B R AN R B T BRTERYZR3E o SEREIERI ARSI B
Bagf ~ T BRI S S FEATREAE T P B BSTRAR) B BEHR R - thlF]iE
VR PTEE & e Rny 2V B B Bl i (X P2l o) < 8] B 88 25 B ry T
> P 31 B R S R I 22 S T A TR R 5%

32 Public Monuments & Sculpture Association, London, “Rachel Kneebone in Conversation,”
PMSA Magazine & Newsletter, accessed October 12, 2017, https://3rd-dimensionpmsa.org.
uk/interviews/2017-10-12-rachel-kneebone-in-conversation.
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WA A = F] « EE#S (Henry Spencer Moore, 1898-1986)
S G BoEE R P B RS 2 BRI - DI E &R 2 JBAEAE
[P PR B A o R R PR 2l 5 e EE I LR E 2R 1980 K
M5 THAEY¥E ) (New British Sculpture) JREIRYBHE » iRl
2 B R dR AR RS BRI BIo R - Al B2 TE - EIEE (Antony
Gormley, 1950-) ~ H/JE « W& (Tony Cragg, 1949-) ~ Hi#Ess - %
il (Stephen Cox, 1946-) ~ #i#E - 3 (Richard Deacon, 1949-)
el « R (Anish Kapoor, 1954-) ~ % #i#% « B#E (Alison
Wilding, 1948-) ~ LLF - {85 (Bill Woodrow, 1948-) %% » #RHY
2 JTHIRTEL ~ Bla BB Rr R 1 S AR AT B E SR HE - R TR
[ R « EERRRMESE R R o [ TRRY BT R 22« = 2008 A
(Andy Goldsworthy, 1956-) f£ Kii#{lr (Land Art) &I
AR AR E Bl ER B 2l R S — IR BT T e R - I 52 2
BRRIE RRBAVE  mHZ 1990 TR & F24li5 ( Young British
Artists) HISF S RESECAE 8 R B Rk ) ~ LS BAC E 2o E &
B S HAF SR 2840 4%E (Turner Prize) AHERH.Z T » SR 5 4 B4y
KL IR RSB R B (R ITBA A -

1973 = A 2 o B A= R AR FEAR » 12 2004 57 5 2 fi 2l B 5K 88
Pl B2 e A S RSB RE - B2 R ) A DB 2 2 IRF - 1 E g o B i (2l
£ 1990 FARIEE F 2l AR A 2 1% - 2 5B & iy
S EIRRBBRRRE R o 281 - SRV AZSE £ 5 RER AN
FENRAS AT » AR frm 2O AL 20l 5% BRI - 1T S 385 LUEIHRIE Y
g TUE¥R 1 FERELRE - (B2 PG 7 2lg 5 ~ FfiEE BT B talam+ Al
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1 kwfk - Jefd (Rachel

Kneebone) * (ZHILTILH)
(399 Days ) - Wiz ~ sBHFH ~

IR 222 - 40X 287X 283cm *

2012-2013 -

Bl kiR —f{—’ﬁ pE

B2 EK - 2l (Rachel Kneebone) » {=FiLtJLE)
(399 Days) - J&ig -
B ki £
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5 hmfk - Jedn
(Rachel Kneebone) *
(R RLED
(399 Days) - Jaiik -

RS EESTE B

6 SEHFZLN (Meissen
porcelain factory, Germany) ~ %!
F&Hili Johann Joachim Kiindler -
(\¥) (Figure) » &% ~ B
BERZAG ~ §%<3x » 051 25.8cm ¢+ T
13.9cm » #J 1750-55 4 » SEEH i
"BUHE 2 H i BLBo] EAC R T AR -
Ww KB (R ) E R
BEJGEPE OEE T S
#2020.2.21 L #7 * http://m.vam.
ac.uk/cis/enlarge/id/2006 AN0859 -
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7 FEIZEGW (Derby porcelain
factory, England) > {A¥J) (Figure) »
FIEFE - W 32.3cm o 17854 - I
2% i BOHE 22 A it Bl o] sREAC R PR R -
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SRR aBEEr ey S ek
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enlarge/id/2006 AM6630 -
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porcelain factory, England) > (A
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Bl kih: (ERkE) BRGR
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(Lowestoft porcelain factory,
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Victoria and Albert Museum

Medieval and Renaissance Galleries ( The Paul and Jill Ruddock Gallery ) , Room 50a
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