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Abstract

Nam June Paik (1932-2006) —a forerunner in the area of video
art— 1s also recognized as a pioneer in the development of the
digital arts. Media and technology are more than just artistic
mediums, through which he provokes critical thinking regarding
artistic expressions and forms. On the other hand, Paik discusses
the intervention of technology on the milieu of communication and
perception via his exploration of digital media. Continuing the avant-
garde spirit from the Fluxus art movement, Paik passes judgement
on the social responsibilities of art and artists, actualizing his utopian
viewpoints on the role of art and technology in societies through his
art creations and critique writings.

This paper examines Nam June Paik’s artistic concepts: “Mixed
Media” and “Humanizing Technology” and its artistic characteristics.
With Paik’s artistic works and critique writing as the research basis,
the first section will study his implementation of ideas in contextual
practice. The second section will analyze his art aesthetics, personal
perspectives, and critiques on technology from the angle of the Fluxus
art movement, and the discourse between Media and Cybernetics.
Focusing on Paik’s robotic sculptures as case studies, this paper will
discuss the concept of integrating “Mixed Media” and “Humanizing

Technology” in his sculptural works.

Keywords: Media Arts, Cybernetics, Humanizing Technology, Mixed
Media, Robotic Sculptures
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N WIS —
“HT &

WS SRR (I REHE (Nam June Paik, 1932-2006) f&8{52k
ey sessd - thRRHRIRH Ry el — o TEHBITEIRGE H - HaE
BB AME R BT AIERVEEM » BRI 2le R 5 FH—77
[H] > 38 B T HIERTR - SRHRH Y AR ERE BRI R

H e AR BRI SR S T RG240 - thiE @Bl alfE -
FOEBT G EEEEHLA] » WA RGNS - ST ELR Y
ST » IRES H » fEBARH B I R HA » soE B ~ T
BHERE AR R 5 55 o (R T IRy R A R A B S L RER R
M e HEEHEE 1960 (UL HH MRS B R R & Be - R LA
BURHRE - fR4O T HEAYSNELE - SRR B FERY Rl - LUK
EARHEEZL ER o Rl R ARV - AEREEKEEHE
s > LUK 22 SR - TR Bt Fr By T2l - 2R SEAE ~ Al - &
E@%}iﬁaéﬁ HE o REH T2l » en] LI ~ B& ~ l]\ﬁ%ﬁ’%iﬁi
BHE » fRH S E R AR B A TG R SEER o e WEATRH SRR RS - 40
[F) HE 2% %lJEE?FDx{EI%@C’f% fE (Victoria and Albert Museum, V&A )
EPeE ORI LFALGY (The Future Starts Here) HYFHARUR » K
2 GRERIEEL RS A & (1)

L EE 02018 &7 ¥ 535 i34 5 A1 o 4 4E 4 (Victoria and Albert Museum,
V&A) £ #4 (A %d ¢t B4>) (The Future Starts Here) — & - 2 E 3¢ » dir &3
THHA KGR RN E o BRI 4 B SR P e o AR

L iE4R A #gehd £ o “How Do You Feel about the Future?” Victoria and Albert Museum last
modified March 15, 2021, https://www.vam.ac.uk/articles’how-do-you-feel-about-the-future.
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2019 F.£ 2020 F - faBAFE (CSEMiEE (Tate Modern) & f]
IR P AL )8R (Stedelijk Museum Amsterdam) fEHT {H R
UE  RACHEIEIAEY (Nam June Paik: The Future is Now) » %2
1 e ME AN [ B R B » SRR Bty FR Y AR AR BEERLAE ~ B T AYIRF ]
FEIR o 38 LeACRVERYAIVE U « F AR & 8L B R0 1T 15 ~ AR
SEIE ~ BRGMESE ~ BRSNS > I I HERGE - BHAS - FianAl g
& DU A7 B BB WY 2l [ 5L o 2015 A& e S i iir 2
E (Gagosian Gallery) (HifJE#%) (The Late Style) HJREEEHh »
RS E e MERRUUIE s Y SE B2 FEAE » TR/ R DU B RERS & G R~
PERG ~ ARSI 2RI - PR HET 2 BRBRMEAY Bla Bi R B A i o °
MRS » SEICESIEMIER - EdR - 3 - I8 - MR
B > 2IE AR EGE I TR 7P BRIR BB B HE o

2008 R E s aE AR (A% OL H R HEZE L (Nam June Paik
Art Center) » Bf 1 & H ra MERY T AL - th7 @ BIE T B LA 1
FRESLE, » HE S DLUE e R S0 A R Bl R DL RS
Blery AFLIEHE © 12 2009 %L THEHEEEHRE ) (Nam June Paik
Art Prize) FEEMAIRI IR T EURGHY 200 B E & AR b 72 & -
I e HE SRl R0 DL e R 25000 B BT TE R %0 - HE T 2 RS 2
Py B8 - 4G - 2021 4 (HMAERER ) (Humor Has Tt) ~ (BkHE)

(Tactics) ~2020 & (B EHFE7R) (Reality Errors) ~ €6 L JE H e
#EBLGlrAE)  (7th Nam June Paik Art Center Prize) ~ 2019 4 (4 fE/RX

2 John Hanhardt, “Nam June Paik: The Late Style (1996-2006),” in Nam June Paik: The Late
Style, ed. Emily Florido (New York: Gagosian and Rizzoli, 2016), p.31.
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2 (Ecological Sense) (FF4E : HERSEGEHEEL) (Nam June Paik:
Media‘'n’ Mediea) 5 °
iFseEEE R - B5TE%; (John Hanhardt, 1945-) 2F% » HrgHE

LUEE ey mr g L%@?Jéé?*ﬁ F NS 208 - TR (Video
Sculpture) EfhEIERIEEGE « HEBRRINA G © HIBHG
PREVEMETH - i HE A 3G B (Video Imagery) E"JT
PE o LURBE ~ B s % - 1 i e AR ZE RS ol (e
2o {22 B T AR E v E W o MRS ERAY# - Blar (John Cage, 1912-
1992) ~ #¥9E5 « JeFHT (Joseph Beuys, 1921-1986) ~ E &k - &
% (Charlotte Moorman, 1933-1991) % A » £ &1% B AIVERYAH A1
&1 AR E e - HE RS MEPSEIELR R
> REAE fthEE 2o WG ol SCE rh e AR B B B B o 2 TRTRY F3k 38 -
DRTE » DA e R A 2500 BT i S A 22 Y 7 [ > Bl e DL TR P22 24l
(Cybernated Art) ~* T:[E{L ) (Coevolution) ~° T#k{5: - I -
7e ] (31588 ) 1 (Video-Time-Space/Video Sculpture) ~° % |

3 John Hanhardt ed., The Worlds of Nam June Paik(New York: Solomon R. Guggenheim
Museum and Harry N. Abrams, 2000), p.91.

4 Nam June Paik, “Cybernated Art,” in Manifestos (New York: Something Else, 1966), p.24.

5 Sooyoung Lee, “Coevolution: Cybernetics to Posthuman,” in NJP Reader #7, ed. Sooyoung
Lee (Yongin-si: Nam June Paik Art Center, 2017), p.29.

6  David Ross, “A Conversation with Nam June Paik,” in Nam June Paik : Video time-Video
Space,eds. Toni Stooss, and Thomas Kellein (New York: H.N. Abrams, 1993), p.57-65; John
Hanhardt and Jon Ippolito eds.,The Worlds of Nam June Paik, p.91-100.
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(Archive) ~ 7 T#i/r1 (Medium) ~® M%& | (Installation) ~° M4
BE | (Ecology) " ZRA%E T £ FEFSE -

A LAEFUER) THEE ) B TR BRIV PR B Rk Gt
VBREESE o B TR E IR " BB AT R T s -
VL TETRE R BGR# 1 (artist-as-theorist) FYFULEE » (e 2%
e AT 1 (artworks-based) W7 #r /715 » ¥EETEIGFKE TAI
TEERE ) B TVRESARAS ) BURTRERIZR o H e WEIERE B EIRITERERE -
[FRHEREREREE - BEESEHINEREAL » MBI T {hiEE
T TS TS - thEZ RSB FR s 2

R FEOFER » DR A MRS B2 T AV ERHL
WAV EERERETR, - a0 e ARI1E S 2ERH T ARIRESEAIE 2
S0y DL re HE R Rl B E RS A oe ol - G EL B SR BRI R
& DT H B FEEm I & R (BRI EARAS < 2550 - R TR
SORET ) BB - BEEEm BLAR TR o DUR At AT R
HUAIRERE » Jr At A Bl FBd SEE2 R, o AT LU e ¥E R A A (F i
R - GmE TRZEHEE ) B T AMERM) /it AREPERIVERE B -

7 Hanna Hélling, Pails Virtual Archive: Time, Change, and Materiality in Media Art (Oakland,
CA:University of California Press, 2017).

8 Dieter Daniels, “Touching television: Participation media with Marshall McLuhan, John
Cage and Nam June Paik,” in TV Commune, de- inter- trans-, eds. Sohyun Ahn, Sooyoung
Lee, Chaeyoung Lee (Yongin-si: Nam June Paik Art Center, 2011), p.169-180.

9  Nick Kayne, Multi-Media: Video-Installation-Performance(London and New York:
Routledge, 2007).

10 Jeonghwa Goo ed., Nam June Paik Art Center Special Exhibition: Ecological Sense (Yongin-
si: Nam June Paik Art Center, 2019).

11 Graeme Sullivan, Art Practice as Research Inquiry in Visual Arts (London: Sage, 2010).
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AR IR B EE) (RRE E BOa S R Bl s i
HaRr G ok DUBAERH TENE TR S A0S o B R HIRAHTR s 2
MM S > — 77 36 25900 5 DURT 1T Bl =5 oK 8T 0 1 B 230y 2 B S
s 7710 SR B PIRH 2 > 7R SR B Z [
BTG » DU ZERL ~ RIS PEAGHEPIZIR o 2 | — e Iy
i E) > B ¢ R F K (Futurism) ~ 2#5E 28 (Dadaism) »
I £ (Surrealism) SFEE{ES) » © 3B LB A (F & B4t
AT EREHA] o B RSAB E R > IR S ~ UEIERE ~HEY)
MR )5 (ERRHCE AV EOR RS o Ham i MRS
R U SR R R > BH A AR SERREGR » B ATE DA E S
WB S > DU B RS FH Rz 8 AR B S BN TR » It > BHY
R RIEE (A I B B S, » MEE @B £ ~ T2
SoE T Ryt b - W R F R 2 IR GmRE o Sl Al 7 A
PSR A AE G A FE

FIrE e AR S 1932 4 » 1949 F[RIEEEL (S TeAfEET) )
1R EE  (EREFR KB W R 2 E A o 1950 SRR » HEFHES 73

2 FFEA (XL REAREENRBY) > et GRffz b R ¢ 2Ty KW fnE
Be) o (A L OFET RS 2017) 0 T 148-149 -

B Akiz-EdE1 2 QRFIZEFLANTRETE > PE S s TRE 8
PEE e AR RH Y Pitdd B BRAMSE HERTOH EEI A RT LA
PIBBIFHE -~ €% Bl = 2 22 535 foRl il B 2L B anRT ik o
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o7 B B 2R R AR 0 1954 AN H AR R R R LB S5 226
fla sl > HE 2 G SCAF TR BACVE il 5G] {E#% (Arnold Schonberg, 1874-
1951) » ¥FE 441 th A 25 A1 R BN - 1956 o FHEE 2R 5L
BREE (University of Munich) #7227 » FEF LML < 18
{ERE A > fiAG s &R 1960 FACHT AR UL EEh ) wE il - B4 -
#rdm - glF (John Cage, 1912-1992) ~ F 3% (Isang Yun, 1917-
1995) FIEEF] - fFi 28k (Mary Bauermeister, 1934-) 55 jij fij 2%
faglfEe -

fib - HARYBINE » £ 2LE® TTRRE ) ~ T1TEIE%E]  (Action
Music) 3¢ TER — 1781 (Composer-Actions) %5 i /5 2 ¢ /&
YA SR AR I o (EMDAY 5T SR B A B R > n] R LA
B T30 T E AR ERECERRE 5 S— 7 > fththAE [T
R ~ TITEhE S 5 TR EIE%5 1 (Moving Theater) HYJEHAE
e feH TR (Audience) RUEEEME » Wik 75 B EEIERE
ka5 B BRIRAGR -

IR BIE » ZEAE R A AR AR B o fthAN (3 Sk 58
ERR B B (E (R > BE SR M 2l 1 it B A5 1 B L At AH A ) m]
RETE o TELC A > BlEEMIEIE LR FEERE R - M ZAIF
I ENEE ~ (H M B E ~ T2 R EmAT R 3R ~ BURRY SOE ~ IR bR
b ~ Bl 22 [R5 58 % W BT A IR - M E A B B AR E R
R85~ PR 2 SE 2 EINAREE - 1959 F (BUBKRI# - 9L#F)

(Hommage a John Cage) & {4 {F i LA B & 1Y 5k 5 7 B i =2 1 78

B %F | (Prepared Piano) #H& AL o Ed—EEBRYRIEHITR > 38
BIBCHI 22 BRI ~ R ~ MEEE ~ L ~ SRR
BIREEE > mBURRIE SR - BHIEE > B0 ER

i
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8 o 1961 FAEPER TRIFEZ IEIBE ] (Theater am Dom) i Hi (fi§
¥) (Simple) > 1EZEH » MR T FHUEEE > (EBHARFAMG BRI
BE O RIBEANBELF o BUSEREE N N ERE AR SRS
HOANE E TR 2508 RE - sa AR TS TR B o (SEERMERE) (Zen for
Head) 2 1961 & (J5ElI) (Originale) &44E15h LIATEIERIZREY
ST E S o R EEEE E AR A RS I EC
FRTBE B A RIS A R AEAR 2 H — R o (B TR B PRYERR - 2
ftfe 1960 4= £ ERIZ 7585 - #3 (La Monte Young, 1935-) B (£
+B{ES ) (Composition 1960 #10 , to Bob Morris) 442EA4E T -
MEE—GRIEAR  MCEIEE ) MK o H e RS R R o il
< it T R R Rk 5 E B il SRR ZE T K
B E A ERE T TS epENT ) (Fluxus) HYREARG « K
E#MHT (George Maciunas, 1931-1978) » Wil £ THE&E TapE i) — & »
FoARAN[RInEE 2l B F A (R4 H SRl - B AR E B2l 2 it
F » Bl )R IR AE A R R R i - SRR > TRE e
Wl JE48 7 E A TElT) (Anti-art) RERAE o BNEfLMTI2 A
FERllLL TEr T ) (EEERIOGE - (HESHMOCE ~ FE - B

T8 & 5o ATy (Fluxus) i p 427 2 TFlux g s 43 & T |~ Dinag )~ T
AR e d Fie - 5T FPET (George Maciunas, 1931-1978) £lyeiess > 2 5kind ~ A
dePpEE A o TARS L EST ) SEMRLARET - H R 2 AR OREFTO F E R
75 2R E RO bl4e D s - F & 27 (Dick Higgins, 1938-1998) ~ “# - ¥~# (John
Cage, 1912-1992) ~ 9 &% - i = £7 (Joseph Beuys, 1921-1986) ~ % f % - iR&TH
(Wolf Vostell, 1932-1998) ~ /|- ¥ %+ (Yoko Ono, 1933-) % % f » & %3t % | ihg| i
ARE > RGNS A g o

&
©
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FREARBIER T SBAG 7 2R ERER )& - BE RS
TR BT ER RN LA B AR fE I HE o
HEEERS TEBWER] KB 2—  HESEEZE 7
F ER AT BIE > R AF L B AR AL o 1962 4 » {22 N7 2L
Wi (Wiesbaden) Ry (R vo i Hy B FR #r & 44671)  (Fluxus
International Festival for New Music) » ilfi 8 | (SHEAHEE)  ([E]
2) o EYE LI A TS E e o Hrp R E A BRI
7 FF (George Brecht, 1926-2008) ~ s 5 - & <2 7 (Dick Higgins,
1938-1998) ~ A Fi#% - a0 (Alison Knowles, 1933-) 5 A » 3%
HESE IR — A > BRI TE) S 4% ~ (858 (happenings) ~ S{F
(events) FIEREFHLE (concrete music) FFA Al £ AR 1T
B - R > ¥R EAZEE R (Disseldorf) Y izt i 4461)
(Neo-Dada in der Musik) i (/MeZ M ZE ) (One for Violin
Solo) » &85 H R 18 B (FEER H BRI TERRCR » /MRS RS
SrE eIy (ready-made) » HiR JT{ER R — i RS HARIY &
SEZE > MIZAEBENEL S EERE R ([8 3) -
MR v ) IR A B E) - thF2aflaaag » 2l T

0 W RE PR AT RE SR B o SR HE - S M TS e b B B el
1 Rl T8 FRESUE s e RIBOARI R o O T EE R
BT E » BRES B ERIIAERE ~ R » ARy B £ < EdEA
IR 2 0l B R B s F AU > BRERER E RV H » T TRIB( LRV ERIE

15 BFA (S iz H28) (44 1 L FEmTE2014) 0 F 40 -
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A o LB RAERY e s - (e R TN E 4% ~ FREITE > S
TR I E B - (EFT 2 BHBIMER(F o Bk R 2l e
DLk B4l BUEAE /R 2 FARI AR » 1
e HE R SE B2 FE AR BE AV FEIRY - 3 HARAE % E 2EH Br Al E B E

K E HI MRS 4 o I RFHERTERIG » GRS GIP AR SRR B &' Z [
g > 50 RS R AR B B AR R RN 5 BRAGE R Bl A
MEEREIE A > DU G 2 2l T B SRR » (ERHE R
Sy B A BIE T o 3700 R E SR ALY R B A S Bl 1R B
HEEENMRE © — )71 > Btk T1#H1 (intervention) HEHE)IT) I
2 (inviolability ) » HMaH T FEEYEEL K (anti-aesthetic
aestheticism) : " 53— > A RS BRI BLAIE R RE -
YrgeiEvra . cm o ia Tty (mediatization) Bl [HhyrqE |

(mediation) HY7E5E o (KISt » fEARS ropE kG V28T > Hr
HERINE I ET 20 DR B A 2R 2 B 5 2 [ SO > A8 N I RN IRI T 1)
W o [l - i thEE AN EIRIAIE - DUEESTE R 2y B R 1
Ay o TR ~ Y~ BERSERSNRIROAERE ~ a2
R THE/ 1 (Remediation) FUMEFE » MRS B B ERFYE -

16  Lars Movin, ‘“The Zen Master of Video: Nam June Paik between Minimalism and Overkill,”
in Nam June Paik Video Sculptures: Electronic Undercurrents(Copenhagen: Statens
Museum for Kunst, 1996), p. 11-16.

17 Martha Rosler, “Video: Shedding the Utopian Moment,” in Decoys and Disruptions:
SelectedWritings, 1975-2001(Cambridge, MA: MIT Press, 2004), p.74.
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MEETIBENT ) F5RA TESIEES ) (Intermedia) "0 RAHEIAHE
HREAr s 4% ~ K ~ B ENIT  SCEREE AR R T AR
W (& 4) o SFEREEE A ImFREIIT AN EZ A BT RN 5L Rk
A s BB iy 2 TR RRGR 5 SCATIIEE A VE S i o S (B E B B P 18 -
A REEZ5E - 1963 FEFHERFR (1£754%) (Postmusic) —3» "
XHHEH T4 A S 1 (New Ontology of Music) HJEHEY » 38
FHAT RS20 ~ ATENERE > (e R S AR E R > Wi
FIRS S R B 22 © fih DL TR s 8e ) 1RH TE84nir A ieim ) - th—
Foak s B AR PG J7 oy S B AT T YBRY) SE 22 FEAE o (Hhid ) 5 4%
PEERBEA Y - [FIZD RS 440 Tinss — AU ) DIBAUER) TR — 5
4% ) BRI AE R AR kIR BT 2 o ¥

H Fe HEAE 1950 FACF IR 1R s A - B RS R 5
B (1) Bl /E 2 o 21 1963 4F » {815 B0 3% (Wuppertal ) (14 1F # 17

18 - F A8 TEH ) (Intermedia) — 3 0 o fedm LB 2 A TF2 0 1L o
B PP & T AT A e LR > B - R EUEA T o A AT A S
AEwAREE > A ¥ A B ASENTRZIE D TRE | B

19 Nam June Paik, “New Ontology of Music,” in Postmusic, The Monthly Review of the
University for Avant-Garde Hinduism, ed. Nam June Paik (New York: FLUXUS Edition,
1963), reprinted in Nam June Paik: Global Groove, eds. John Hanhardt and Caitlin Jones
(New York: Guggenheim Museum Publications, 2004).

20 Koonyong Kim, “Rewriting the Origin of New Media: History and Postcoloniality in Nam
June Paiks Video Art,” International Journal of Social Science and Humanity 6, no. 11 (2016):
p.896-897.

21 Seong Eun Kim and Sang Ae Park eds., Wulf Herzogenrath: Nam June Paik Art Center
Interviews (Yongin-si: Nam June Paik Art Center, 2012), p.72-73.
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(Gallerie Parmass) L EHEHHER— (FHRE —E &
#1) (Exposition of Music: Electronic Television) ** ([& 5) ° % &
e 1R HE 1 R DL 448 & 28 - IS R s A TR R o[RS R At A
AT BIVERY BR SRS T B o 25 R B R 3 T )L AR T
% FEFEEARE ~ R

Sk A 1 = 2 T AR PR B BIE Y R E AE L
R B > FLERME ~ B2 AR ERAY R o LU B 85 v L TH
S LS5 TR R > A P I B 4 2[RI i b B A
HRE BTSRRI & (Sense of time) BAEH{CHYRERE M

(Temporality ) R Z[RIEHHERT 72521 » {F5E T HARHRIA & 48
PERSEBIIRRE o ¥ fi 6 Bk (REHER TRETIENT ) e &
BIVE b » MBI —BERBIFREE BB - B sk it & B
AR BIE 73 iUsh th B8 H A8 20 WA > 7 AR Sila Bl R 848 - 7
VR > M B 7 2 [R] B A HERR A mTRETE » 11 IS 20 v i 8
ANtEFE ~ EEuTEEL E M - IR BT A sHER A LE T
WSz » RS IERE BT 2 T TSR -

2 THEREFT IR, BHRE T 0 5 G HEAFiE W FT 400887 -
BRI FRFEHT - BEES S d - T2 XL RPEF 2L > 7
FRFLTE S TROE TR > RARN G KRS B R R S B -

23 Lutz Koepnick, “Experimental Television @50: Paik and Screen-Based Installation Art
Today, in NJP Reader#4, eds. Seong Eun Kim and Sang Ae Park (Yongin-si: Nam June Paik
Art Center, 2013),p. 119-120.
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= ~ Il B R Z TR S B

FIF 2 1967 a8k (HEAMEZZS AT E ) (Norbert Wiener and
Marshall McLuhan) — 3 » 3% ¢ FE BR 6 - 28 7 B 7% (Marshall
McLuhan, 1911-1980) Ky T %25 1 (Media) #1345 {5 FF - #E AR
(Norbert Wiener, 1894-1964) (] #5441 ** (Cybernetic) [
P I D EAE B AR A R RE B PR R BASR Z [l Hom B (3R
1) o I HEF R E R AL W& A 22 52 > R (e H SR ALY
L < [l i R > A E B ER @R R T — B H R E b )7k B
FEEAARE o P SCh R T AR ERIRE R - B S SEBIR A LRE
ERZH RN - (HRAEE S RIS ~ (B¢ EREHs » BEiE 18
LERRIRE T FTRENE o TR SR SCE - fhiEd TESITERE ) MRS - 3
B THEPeEm | /Y TEERIE2 ) (Interscience) #REL » WisElT LUT 2HHAY
SETHERACR © (1) fEmm B IRAY TRERT > 4 () 55 e e R ER AR
(2) EEEE) THUE ] B TEH E2 TR WIERTR: (3) &
TERFAE AR R R e L 5 (4) TIEIRZEGm ) (Indeterminism) Y
Rt o 20 ZRTTEEAY THEASG ) DIZZERRO I SRR IR O B

24 BEATHREE AL Y A TR A g ks h R SR e T
BT L o G- AR B IR A AL G e il 0 R R A2 o
A REe B erds 4 o Norbert Wiener, Cybernetics: or the Control and Communication in
the Animal and the Machine (Cambridge, MA: MIT Press, 1961).

25 Sooyoung Lee, “Coevolution: Cybernetics to Posthuman,” in NJP Reader #7,ed., Lee,
Sooyoung (Yongin-si: Nam June Paik Art Center, 2017),p.23-34.

26 Nam June Paik, “Norbert Wiener and Marshall McLuhan,” The ICA Bulletin, no. 172-
3 (1967): p.7-9, reprinted in Nam June Paik: Videa ‘n’ Videology 1959—1973, ed. Judson
Rosebush (Syracuse: Everson Museum of Art, 1974).
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e MR s AR TIPSR ) AR R AR B B LR AA
FARF AR A arEhRE o

FEEUELL THEAEIAE ) B TREAMIAAE » BAERED 1 Z[H
WIRRGR » VF RIS B Gm 2 VB LR EAS o HI(0IE LE3 A R
EERRIRERAN > AL 7 AE 8 L bR A RIARAE LS Y R 58 EL A Al
sl o RIAE S » [ RARE S A il SR R vk Bl s vk - 3l
[ RS | (Mixed Media) BIZRARULRS (5 B IRFSE -~ &
B A FETS SR AN i 177 LU R FETR E GG ) o

MERAEIERE 1 4015 28 o BB IHHE AN ERE F T 1 TRl
FIMERRES - B IRERERIGS [T A E T Bt - 1 VB
WEE o RS e B BN AR B 2 [ > S ER A o H
BB BEAE RS BRI SR B LRI AR - [RINEEL & AN & MEFI AT
PERYEE S o MIRZSHEHE ) /Y TESBEEETE ) (Intermediality) #5HHAN[A]
ARG B - TR MR AR BRI 0 o 0 28 v B T L
ME & —EHERE S — RS IS ~ MEFR:  EAASth
TEAETTHL ~ FEE ~ EEERTIY RN E BN o thil @i » TR 2SS
NMETIESREE - EERE TR BEEN B SRR > DU AT
i ~ flE ~ RERE

HIl > FIFYERS & 7 TSGR ) B TSGR ) OBRL 815 T
(RS AR o BEREAREERRE - W IR LR A E Y am B TAS S o T2
TR RS RS A rhoE A BB AT ER - DUEIE E 5 091F(EMR R
TEERAIBH AR RS o A2 - B — D1 (Eh 355 — Bl iBiie)

27  Nam June Paik, “Norbert Wiener and Marshall McLuhan,” p.7-9.
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(Comparative Aesthetics—Cybernetics of Arts) —3CH » JE{H (K
MBS T ) AYSEERRET o 2 IR EE S - ot S B B A Py 2
WIBIDET RS » WA RLEE « MHBEEE 1 ~ PS5 ~ Bl BIRIE - &
BLE BN ~ ISR ~ HAAEIRT - HrgYe sy O JeAg 1z
A L E2H AR o A (AL - e PR ER A%H) (Coevolution:
Cybernetics to Posthuman) FIFFECEEH » MR8 F e HER B AR ARES
AT JURERGE &R am T A - HAEds - RAE BRI ZUNE ~ f
PRI B A SERERL ~ B(AF% (Cyborg) ~ A TRy EREL4: @5 (Social
Solidarity ) ~ 9% — B — AJEAVIERESE o ¥ B8 i an i -
13 LA B e R RS AR B I R A Y TREPEm L PRS- T2
FEH TR | B HEERVIGRS SR EZENE o ISR
PR B PR S ) TI Bl 1 (Feedback) : BI{ERR{EIHES » %5 AHE
FEVERsE R o (ETTETTARETNATE o FEBLEL  RERIRERS ~ BlFIR)
B~ IR REIRD B AR 2 Tl A T ET ampy SEERRAR - 1iiE th2 fth A d o
thdg ~ ST SRR o AR FME LIRS R — T T AEE

(Built-in Poison) » H EHRTER R ~ B E) BLRE R H R E A -
g N\ BB 2 T B B B MRS o 15 2 0 BRI R

M2y | (Cybernated Art) i A& AFA#EEEHIME » T2 A JHRE
FEAERI ~ (AR T A ST HTAOAERS B R -

28 Nam June Paik, Comparative Aesthetics—Cybernetics of Arts (Norbert Wiener and Marshall
McLuhan),” in Nam June Paik: Global Visionary (Washington, D.C.: Smithsonian American
Art Museum, 2012), p.183.

29  Sooyoung Lee, “Coevolution: Cybernetics to Posthuman, p.29.

30 ¢ &fE (%3 ) (Manifestos) ® 4% & T4 | hi 582 L f2 o 2R : Nam June
Paik, “Cybernated Art,” in Manifestos (New York: Something Else Press, 1966), p.24.
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W~ AR ERHS RS

FE HH R ME R e B e 2 EIR RS A o Al — D Bt PR
SR N R R 2 SR AL AE ~ FLR ~ BRI/ B3R A -
B AT TSV o R YEDL TORHZAYEHR ) (Anti-Technological
Technology) * WM [f] » BRI B FIEAEIER - 52 TR
RHCRIL 1 G IE 58 AR ERE 111 RS #8 HH R S8 HE 88 4 BT i
H AR 2 1967 I m Bl i RIEZE R F 1845 - K 8
(Charlotte Moorman, 1933-1991) Ht:[a]580E (MERHEES) (Opera
Sextronique ) ° #AIM » 1E % FKEANG | 55 5 F U HeE AR 52
DRSS » RE R S N EE R Mo S /7 D= a L FERER -
1969 4 H i % LU (¥ AL Mg S5 )75 % ) (TV Bra for Living
Sculpture) ;85 » FRBARHLELE T M AR LR BRI E -
ia tEEE 3 (AR e A\ BB R b 2 PR — F Y ~ #E—RIBAGR
ERIR A AN R e - Y1971 & (B ARE) (TV
Cello) HHEZEHI » PREVHURRGCE 1S ~ 8150 Bl & [ g -
ﬁ’i%‘f% S G S E RS T R o Y At o (R dE s B
T’EH’J{%Hj A ] (55 (AT e Tk o AR e B oy B B R
F? ~ L SRS SO B 2 BT AT RETE

31 Wulf Herzogenrath, “When the Future Was Now: Nam June Paik,” Tate Etc., last modified
March 15, 2021, www.tate.org.uk/context-comment/articles/when-future-was-now.

32 HURE s (BT ) (R4 0 RO 2010) 0 T 41

33 Jeonghwa Goo, “Our Bright Future,”in Our Bright Future — Cybernetic Fantasy, eds.
Sooyoung Lee and Unmake Lab (Yongin-si: Nam June Paik Art Center, 2017), p.31-32.

34 Seong Eun Kim, “Symphonist Paik's Open Circuits,” in Transmitted Live: Nam June Paik
Resounds, eds. Seong Eun Kim and Chaeyoung Lee (Yongin-si: Nam June Paik Art Center,
2013), p.34.
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BHH) TAME L) (Humanize) » HI{ERZERM BB ATER
T o T AR B R By H [ElE AL > AIE AT~ B R R TRAY
FSHEFR o FE L RRAE D - (BB E RIS Frakny T A T E

(Artificial Intelligence) 3¢ I#%23227 1 (Machine Learning) » H
FESAE S RISHEE AR R 2R » 2 n] DI B A ERA R BRI AR K -
HEMEEMS » TREHAIRS ) W IERHIRE G SRR E & > 1M
RHMBEM AR RHER % > WA B FHBAIVE < T EHE - T AL
FH¥% 1 (Humanizing Technology ) 87 ELRELE P RH thREw LA Al
EHEER, - #EH TRH ) AT ~ S AL MR ER R < TRIRI R R -
FAD 1FLAE TRHS ) BEE » 75 ~ EHEAIR - 5.2 - TA
PEALRHS ) B TRHAUMAL ] (Internalization) » {# AEZE] T A
P£1 (Humanness) HJFAE » BERMHCR AZEILOERITER » ER A
VirdEL H IR 2 IR R o

BEH L (FHRE - EEA) S eSS I/ Bl
BACERAEIE » B TIEIRE o B FL 1L T2 B2 B v o) R A
B8 - LR > FIRGUEME— 2D T % ) (Variability ) fiT{HES T
R )~ TUg g ) ~ TRIZDREmR ) ~ D (&5 ) IR R
B o At —2K » ARV A TRGR ERIETE - SOeHE W - HEEER
JECE T A AR RS o e HE DAMAER ~ TR 75 =X - 24t RS -

35 Nam June Paik, “Afterlude to the Exposition of Experimental Television,” fluxus cc fiVe
ThReE (Fluxus newspaper #4), June, 1964 ; reprinted in Theories and Documents of
Contemporary Art: A Sourcebook of Artists Writings, edited by Kristine Stiles and Peter Selz
(Berkeley: University of California Press, 1996) and in The Worlds of Nam June Paik, edited
by John Hanhardt and Jon Ippolito (New York: Solomon R. Guggenheim Museum and
Harry N. Abrams, 2000).
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RHLR AR A - 2R A A B Emn AR s 28BS ~ BHL
TERFEME ~ IR B EESR > WA S BRI BRTR R BT E © 1969 F
fil Bl H A TREEHPTEEth (Shuya Abe, 1932-) #HH (SR{REHES)
(Paik-Abe Video Synthesizer) » ififgHi % DiReF A& AR
EERN - SRR IE B ERY = AT » §EB6ECPY (Leonardo da Vinci,
1452-1519) HiferEHE - (REEF% (Pablo Picasso, 1881-1973) Hifik
TR > 18 & i L (Pierre-Auguste Renoir, 1841-1919) HRfi%#&E 57 »
{5 5% 1% B 42 (Piet Mondrian, 1872-1944) FR#&H ZEE » BIRI& 72
(Jackson Pollock, 1912-1956 ) ML » B Wrks - Bl (Jasper
Johns, 1930-) Hf&FF1E < *° LTS » F1rE HE AT SR IGAE A 1 8
FCF BB RE R T R B ERIEER - (e TE g VT ARESE -
DIk TIRAEHERE L A TERGREE ) ~ TRoGEEE ) AR - (I
R FSBIETHIEE A o #EHHE o ZGE SRR AT ERE IS - R HHdoE g
HIRFEFS
e e s S AL FEE R (BHAIRS) » AEE T T
PEEIHE SRR FRRVARDT o MOt pseamiy SR HE= R 77 » 8 T AL
BH BUBRE » AMEREBFS TA—1#%1 (Human-Machine) &—HJ%}
Bogzs » e TR —{E{1 (Technology-Religion) ZAJ5HYy I3
&L | (Aesthetic Ensemble) o ** £ [ g HEBL B S s Hrf > RS

36 Nam June Paik, “Versatile Color TV Synthesizer,” 1969, reprinted in Nam June Paik: Videa
‘n Videology 1959-1973, ed. Judson Rosebush (Syracuse: Everson Museum of Art, 1974),
p-55.

37 g2 (LFEEHEATER) > (S E) 1838 (2007.12) : F 209 -

38 Jaehee Kim, “Beyond Cybernetics on Transductivity of Technology and Art,” in NJP
Reader #2, ed. Seongeun Kim (Yongin-si: Nam June Paik Art Center, 2011), p.133-136.
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NMEZRE— M > AR BEBAIR S - K2 SRR
a2 — o I b 2R R AU S TR SRS I > W& S &k
G2 MEZEWEFRESE] o BEEkEHY; » s w R 2H B
G WIFRISARAT AR RN AT TR R T 25 18 28 B )3 T2 U R 1) 5
R BHMYEME - KENSHEE TEHRE) OS> g TAN
b1 B AR R H  (HRERHI A2 - 1E AR &8
AR A2 > I FERE SR ENIRE M, (Immediacy ) BLIEVIE
(immateriality ) » {6 2 BUE GHRERY L 25 H - ot > FEHE
B HE » B B S AR A BB B OR - (A7 TERE
(TR - A E NBETEGHS ~ Sk 2 Blraldnytt s (18 6) o
A —EmEms » TAE LR £ (EHRERIERES) i
(BEARIREE) DL T ARSI (E R ERY SR ) o & i eim
B BURHERIRHRRIRIZE » #A ATREIEAEE I TARERRTER - 35
B A E G ERR MRS L o S —2DHhER » T APE(LR
F 1 AlEl ki ARER.OEF (Anthropocentrism) ST [ E T o 15
NEE -~ e ~ BHESOE R A 1T 8) 7RIS B REBh ERUMdAS 5 A —
A — RHRRRS - ol B AREIE B AR 48 TIEA D (Non-
Human) 8 S0 A L RE — e — A F 2 o

39 Nam June Paik, “Afterlude to the Exposition of Experimental Television,” in The Worlds of
Nam June Paik, eds., John Hanhardt and Jon Ippolito (New York: Solomon R. Guggenheim
Museum and Harry N. Abrams, 2000), p.62.
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fi ~ RSB G

Hra R TRl 55 - 58 7 TRAMR) BE S o (s
PEEmFTREAH AL B BR (R B R 2y KR BR GRE T RE L. © Al [RIfthAE S F
K& 2 T3ET 1S - BACR S EmE - i MARA R gg A o
Oy S0 > FEH AR (Interconnected) 8% > LIRSHEREPERY
J7 FGEMRAY TSRS LUE A BT RetE - H A m¥EMEIEFmS »
Mg Eigly ) B RAERREAE S A il T2 ) SR A o 0[] e 17 B m i -
H1{7t#%% (Andreas Huyssen, 1942-) f&Hi » — - {Hid oY §if i 22 9ig 2%
i TR AR THIE A o A o MO RHFEE DR
SplgHI R B ER ~ B EFARIERL - DUEZEEREMNE » BH
EESEVERIR ~ JRARE EERE A U L R R o

(Robot K-456) & [ Fg % A FIP S & (Shuya Abe, 1932-)
ATERBEER A » R R YE E REILE RS A2 i {F o » thak i
Rt A BFEAT B2l B RS B VEIREYE o (Robot K-456) e
IENE » W B ARV R BRI i mEny T A eSS )

(Humanized Machine) ° ** (Robot K-456) i {52 1 i e (1) 25 Bl i

40 “Karma is samsara; Relationship is metempsychosis; We are in open circuits,” £ 4 # ;¥ > &
< 51% A @ Nam June Paik, “Cybernated Art,"p.24.

41  Andreas Huyssen, “The Hidden Dialectic: Avantgarde—Technology—Mass Culture,”
in After the Great Divide: Modernism, Mass Culture, Postmodernism (Bloomington: Indiana
University Press, 1986), p.11.

42 Wulf Herzogenrath, “The Anti-Technology of Nam June Paik, in Nam June Paik Video
Works 1963-88 (London: Hayward Gallery, 1988), p.24-25.
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PR 0 B B A R s > N 1B B SEE: > nlER RS — IR
DTS - © (Robot K-456) 12 1964 F45 " J8 (HERIAIH
2frffi) (Avant-Garde Festival of New York) H123Ff52HH o (Robot
K-456) - MEARSEE ] — 2 & PERERH S ML » 25 TK-4561
I H = ALFF (Wolfgang Amadeus Mozart, 1756-1791) (& B KiH
5 18 5% #i == {57 2 dli ) (Piano Concerto No. 18 in B-flat Major, K.
456.) > ‘EA] LIEE FATAE - RSB I af 0 g7 K 2 Si n i B i sk
W th @ s R - H#EiE (John F. Kennedy, 1917-1963) #&#7i#
alVEE o CIR AR S - FIREAELE - Bnt
HEIRIHRS > AN B IR B 28 ARl i (ERE 20 RO P B > 1M T I R €
(& 7) -

1982 7 » g HEf* BURf JE £ B 234l ) 8E (Whitney Museum
of American Art) [RIREJEFFEHEEs A5 ) 6E - S SERE 17—
L T+l h s — 55 (First Accident of the Twenty
First Century ) 8 HE{5 o Bas A arRiidies - WefEiks] 7 B AN
HIEDE » e BB s C 1+ Wl » Weailr RIghk - Z0E
P5 (William Anastasi, 1933-) HEIRIRHEEIEA1TE L > 685
YRR R B MESRERY — AR Oy (18] 8) o kSt » (Robot K-456)
i BN e MR AT R o R B 2 R R i 3R
B A 28 - (Robot K-456) #3817 A ~ #R&s ~ EREAHACHETT
WA > e TP LR ) BB R Sl BT BT ) -

43 Sophie Landres, “The First Non-Human Action Artist: Charlotte Moorman and Nam June
Paik in Robot Opera,” PAJ: A Journal of Performance and Art 40, no. 1 (2018): p.11-25.
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(Robot K-456) i 1966 54} « fifE (Tom Shannon, 1947-)
() (Squat) LU ZE{E#E - FHNFEHERT (Edward Thnatowicz, 1926-
1988) 7 (FRHWikF) (The Senster) (1969-1970) i 51 &5 H% &5 A 24
HIRERZAE - 1968 [ ik (L&l 1.0 (Institute of Contemporary
Arts » [ ICA) » H{EVS - B 247 (Jasia Reichardt) R (i
A EREY (Cybernetic Serendipity) ** 2% #1 » (Robot K-456)
B HLAth B A B eam s SRV RIEIL R - Hift MRS B
AR ERMS ) W3S » BRI A 1 (Robot K-456) #gfRAEY)
REBCRZ U B » RO R a8 AR RS i A R R /7 =CHY 2l
HESR (Robot K-456) SRR 1982 .2 Hij g 22 N % il
T (HESEIMEH e AR Edsn T » R A — kB a4
SERTRE o (€ R YERINIIGIN S - Has A ria B A TSR 28 E B
B 0 8 R B EE AR - BR TR 2ot - B ALEHY
B A AN FAYSCER o BICEANLL - H R HERUHEEs AR - {h/EA
i R BEE - 41 1986 - (188 AZK %) (Family of Robot) %
SRS » HREUEE S RIS 1 AOBEES AMEYE » FTOG/HAC ~tHEE ~
EE ~ I ~ BB ISR MLFEREBRIIERE - U796 RIRE T H
fLimEAErpEiEd » A T ARHERE A7 ) DUk THIT
NI RSO B B A AP R 0 o % LAt > BEBS A HBE TR
HEHY IR ) B R G R REAS BB 1 > (i HL ) E B R B i T AT
BilRF [)fdi g » RECR R A B A EE ([ 9) o MERIE Lk

44  JasiaReichardt, Cybernetic Serendipity: The Computer and the Arts (London: Studio
International, 1968).
45 FAT o (BifdeETer) 0 T OS2
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ay NRESEVE S » SV LB (Robot K-456) #IANIA] o 18 LLhkas AR
AHEBR (Robot K-456) ANEk H Htif &) » &M B 888 AR
RAVE A ~ W AT S AN RV RERHAE TR o LAt - S Lehg
i NHEBI )  w » FRIEE ET R YR T3P 2 SR E g G - 1Em
JRE R o B S 25

TERE SR NSRRI E L RTBARES H A SRR G - 8Lk
e AR B » FEERA T RS sE AR A - i EAIATRE
85 B — A AR B By — LERFRS o S LERFIS nl (e s
NFFRIIE ~ MOBL ~ BhRERAR ~ B e SERE RO I (e R B e 2 - B
i N REZE 0 91 th R R P am i e EE A2 Horp > ZE (AR (Robot
K-456) Hy FATEALS 75 -

1989 & (E I8 ) (La Fée électronique) F& &R iz
iy Y EE (Musée d’Art Moderne de la Ville de Paris) B 04 [E]
Kgan AT SR RE - HYEERE S » B A AIEEAY)
RS A B ARE - #:3E (Raoul Dufy) #gE{Fm (&
S%Hi®) (La Fée Electricité) AR - * i3 Fifutss A& H LR
PR R B > = (R SEGEH B B b ey BAE R - fEE - KT
4 (Denis Diderot, 1713-1784) ~ (R % (F % : Voltaire, &% :
Frangois-Marie Arouet, 1694-1778 ) ~ fif — e - [E# (Jean-Jacques
Rousseau, 1712-1778) » LIk At RS REEL & S an iy 2o+
FEEMY - 78 - A2 (Olympe de Gouges,1748-1793) BLEUIA SR
FETIAGHE - FE(AHTIFER (Maximilien Robespierre, 1758-1794)

46 Nam June Paik, Suzanne Pagé and Pierre Restany, Nam June Paik: La fée électronique (Paris:
Musée d’art moderne de la Ville de Paris, 1989).
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R (HeEs ARG RIES—HK » FE{EEs A B H (@&
it ~ HwR s » DU A YIE BRFIYICHAEEE TR » 28 I i
A AYERRPHEEIREE G - 1 H Y E A EE AN LIE B
KX EMEE - ELMHNRESHERE A » B T BELSHIE
(i - thAEEIAE Y B S LR BRI /T o LAY > Er¥EDAERR
EEM AL ~ Hian ~ PRE%) (Evolution, Revolution, Resolution )
oo bR T IRACE IR RS ARSI - BAMEE NG - R (Danton,
1759-1794) ~ iy —{#4# - B4 (Jean-Paul Marat, 1743-1793) ~
& —& 5 - Kfi (Jacques-Louis David, 1748-1825) ={ij B kB K
g A RARRG thE el (& 10) -

£ (EFREE) BH <% PHEENZEMEE (Statens Museum
for Kunst) f* % f{R#it) (Electronic Undercurrents) & 1> &
FEH R MEIL A ERIGHEPBRT AR » DIZAE4E (Hans Christian Andersen,
1805-1875) ~ Hlffii - fidsiA% (Karen Blixen, 1885-1962) ~ JERFHT -
K H (Niels Bohr, 1885-1962) ~ Kf§ - {#%<%% (Carl Theodor Dreyer,
1889-1968) ~ i - 75 va 5 (Seren Kierkegaard, 1813-1855) » LI
WS ESS (Hamlet) S/S0r8PHESULERRAOIES A (B 11) -V A
Fe HER BB AAE RS2 AP R B ER » — 5 RIS BRI EE R A
VI RELAAGH SUILRTHS > RIS o [0 A ¥hE e \PIHaess s 55—
JIIHD > TRASEREIIRE SR AR - GEERGREEANE SR S SRS R s ~ B
Restg ~ IRETEEAE REGECE - S \PInEit - &M 7
SR EAY) > HER A S ~ AT b ~ BIFE ERIEF R

47  Lars Movin, “The Zen Master of Video: Nam June Paik between Minimalism and Overkill,”
p-17.
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% ﬁﬁ’fﬁ%%ﬁkﬂﬁ?@%ﬁ'Jﬁ’UA'H’FAuiﬁ o 1987 4 (ZFH) (Li
Tai Po) ~ 1990 & (E %% - &2 ) (Charlotte Moorman) ~ (& %%
{4 - s3H) (Gertrude Stein) ~ <1"~7$ﬁ - 917> (Jogn Cage) ~ (J{F
W) (Beuys Voice) ~ 1992 4E (%%) (Van Gogh) ~ 1993 4 (Fi
R AR AR (Alexander the Great) ~ 1995 4 (B & —itt) (Charlotte
Moorman II) ~ 2001 & (HZ%7%5) (Beethoven) ~ (fg%7) - %)
(Bob Hope) ~ (& - H5#k) (Charlie Chaplin) ~ (&F{HFF)
(Schubert) ~ (ZH) (Yul-Gok) % (I& 12) °

P e R AR s A 2 P 0 At 8 SCA L rla] S BB ER 4] - 1993
TR T - 552 (Hans Haacke, 1936-) {URTERIEH (German
Pavilion) 221125 MU 1LfEEE ¥ F ) (Venice Biennale) » ilfif#
BIEEIRZE o DU (R B o & 3 s A8 B pY R R Bl R 200 (HE I
BEEFEEENRE A S - filiE (Klaus BuBmann, 1941-
2019) sy RILAMRFE TE ] B DEP ) & EE s Eilo Rz
LIS — 2 2 W (I Pl 22 Bl B 2 - (TR BE B 5 3R 7 SRR3R
W YE - (/eSS - ERE 7 —{ T{EEE ] B TRRSL ) WIRtL)
HE ol 2 oE S Y SCIH B S LRSI R ©

1F TE T E3#H A% 1 (Electronic Superhighway) FHE ST » *

RSEHAE 1 AUERIGUIEEBIES » B BUR KNSR 22 i e ~ Uy
R 5 [FIRF » FEEE - T S AUmERs o sERAT ~ 5 oty XLz

48 Nam June Paik, “Media Planning for the Post-Industrial Age: Only 26 Years Left until the
Ist Century, report prepared for the Rockefeller Foundation, 1974, reprinted in We are in
Open Circuits: Writings by Nam June Paik, eds. John Hanhardt, Gregory Zinman, and Edith
Decker-Philips (Cambridge, MA: MIT Press, 2019), p.163.
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FrAR R & R A - il > T—HA riEFmdne 7%
N BEHI G e ol 1 o * [ b AR ~ 28 ST S P b ) -
ERASMEREE NI - gEE— DR SRR [ » &
THRATIARTESRNR 5 R R R w2 AR OB ER A
» BRI AT AT SO Y A RRER SR o I R YE LR R R AT &
L BB (R @SR - 2EOREE » PRI HTIN » EEER)
(Electronic Superhighway: Continental U.S., Alaska, Hawaii) {2
fsthlE] > S FER R AR AR R R A BLERS [ D HY B R o TESTEE
) TE5 1 5 (EEmSERVRIVE e TR TR ~ TEREE]
Mazym) TRk g (& 13) -
1 el W A 1 B B A 22 AT B i H - 3 S0 o A2 5D ek (] B8
(Giardini) #H{ERIEESMAIAIEE » DUR AP (I DU R R o 1
2] 0 A AR 5 | SRABR T R PG 75+ i e R e ) ] B £
[ RBEVDEL ) - 0 2B GUR R BED B R - 216
THAEHBAHTAhEE o BIRDL THRAR KRS ) BT SR EZERS » BAR)T
B PG )7 IR SCIERE - FRM ERE R R - ShE L ~ BRI K
WO RS AT 2R ~ RHSRIEs ol SHIEEEH » TR ) (Eurasia)

49  Nam June Paik, Electronic Superhighway: Travels with Nam Junae Paik (Cincinnati: Carl
Solway Gallery, 1995), p.111.

50 TN EENGE LAURRCEIEIER o F R ok ) F% & , (EURASIA) #hi4gj # 4]
T ented e v s B h? gl B arenid > T2 0 S B § pen S B
WS e P ML ERTELITERE A o T, FRNE LA RS
Bl hd s B Y L F RS- R FOHE RS i e
B : Florian Matzner, “A Short Trip on The Electronic Superhighway with Nam June Paik,”
in Nam Juan Paik: Eine Data Base, eds. Buimann Klaus and Florian Matzner (Ostfildern:
Edition Cantz, 1993), p.129-130.
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TERS NFESC LA A B RS A RE RS - SRS L2 B3 TR ~
BEGHAEE > B S A8 S5 77 =X B g Fr U e AR
Rl AHIRAE o R > 76 g HERBRER AR R » B TR RIS
(Time-Based Media) FYRFE » Wi 53 A I AHEERE 28 BT 56 Y
BEAPARIBEAFRS - LUK GCIRRY B RS S GG R BLE AR -

H e R LA ~ P57 U Ery s AW - AL 1E R 2SI A8
bk as AREYE © (T3 ) (Marco Polo) ~ (R BTHIIEIS)
(The Rehabilitation of Genghis-Khan) ~ (giffE[1I K K%7) (Alexander
the Great) ~ (glEEHk K77 ) (Catherine the Great) ~ (5 B K if i
#H A ) (Crimean Tatar) ~ (fEE{FR I EZR AE E) (Tangun as
a Scythian King, 1993) ~ (&) X F [l $& i ) (Attila, King of the
Huns) ([& 14) o ZLemya e =P auias A > s s7 By 7 2
[EIFGCAEARRIN » AP RIR TEEF Eos AR ) R SUER E RS o
Fe YRR R NN H BRI ACE ~ {3 ~ {SHEAIE GORATE - S LELIA
YiEsan G EERERT R S LRE S » DUSGEF IR MET) ~ 3D ~ #1636 ~ 45
I~ AR BOE TR R ' 5L pRs AR EFE GECE T 20 -
TEEE RS A VB BLE I r 2B A > A0fE] TR s Bd s
SEGECAIEE R o (€T AE (i H BRI 2 [R50 A S b
G » DS N ERAE S B E -

i€ (e AN RIBAAG - e SEE AR - 148 THRL
P11 AEEl ERIRCEL - JERE T IRAIYIE < e a2 2 ~ R iRk

51  Florian Matzner, “A Short Trip on The Electronic Superhighway with Nam June Paik,”
p.129-130.
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SRR E TG TE) » LU AITIEAOMERS « * fll LU s - HiieE
BRI Fa B - B E A LR BITE T =X - TS B
CEZEEME T (Electrons) FIEf (Protons) » GG LAY ~ K& ~
RIEREE o ¥ (B EITFRY{EIE) (The Rehabilitation of Genghis-
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52 David Joselit,"No Exit:Video and the Readymade,” in Nam June Paik: Becoming Robot, eds.
Melissa Chiu and Michelle Yun (New Haven: Yale University Press, 2015),p.47-48.

53 Nancy Miller, “An Interview with Nam June Paik,”"in The Color of Time: Video Sculpture by
Nam June Paik (Waltham, Mass.: Rose Art Museum, 1984), n.p.

54  RosalindKrauss, 4 Voyage on the North Sea: Art in the Age of the Post-Medium Condition
(London: Thames & Hudson, 2000).
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55 Hanna Holling, Re: Paik. On time, Changeability and Identity in the Conservation of Nam
June Paiks Multimedia Installations (Ph.D.sthesis, University of Amsterdam, 2013), p.25.
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56 Nam June Paik, “Input-time and Output-time,” in Video Art: An Anthology, eds. Ira Schneider
and Beryl Korot (New York: Harcourt Brace Jovanovich, 1976), p.98.
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1 {BcHE 2 P ARSI AR YIRS (Victoria and Albert Museum, V&A) {#
Yo <RARHIILBA4EY (The Future Starts Here) —BEMIRGIERE -

B % T %k ¢ “How Do You Feel about the Future?” Victoria and Albert Museum,
last modified March 15, 2021, https://www.vam.ac.uk/articles/how-do-you-feel-about-
the-future.

2 FIr4E - (HGREERE)
HE~ 2K - 200X71 em >
1961 -

B % %k : Sooyoung Lee ed.,
Intermedia Theater (Yongin-
si: Nam June Paik Art Center,
2015), p.39.
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Bl % %% : “Nam June Paik's One for Violin, performed during
Neo-Dada in der Musik, Kammerspiele, Diisseldorf, June 16, 1962,
printed1977,” The Museum of Modern Art (MoMA), last modified
March 31, 2021. https://www.moma.org/collection/works/127502.
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Dick Higgins, Intermedia
Chart, image from Hannah
Higgins, Fluxus Experience
(Berkeley: University of
California Press, 2002), p.89.
7 5UR 2019 -
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e Chaeyoung Lee and Sang
Ae Park eds., Extraordinary
Phenomenon: Nam June Paik
(Yongin-si: Nam June Paik Art
Center, 2017), p.43.

6 FIpi¥4E ~ L8 HL (Robot
K-456) I » 1964 5 5 ¢
— Peter Moore °

B R kR
B Klaus Bussmann and Florian
| Matzner eds., Nam June Paik:
Eine DATA Base (Germany:
e Cantz, 1993), p.29.
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7 S TJERTRTEGHET (Kill Pop-Art!! Robot Opera) fiiiH & {8iHi
21.6X27.9 cm * 1964 -

Bl 5 F4 %k “Kill Pop-Art!! Robot Opera Program,” Smithsonian American Art
Museum, last modified March 31, 2021, https://americanart.si.edu/artwork/kill-pop-
art-robot-opera-program-90011.

& 8 Elﬂi@ (A Tribute to John Cage) FtadkiG: ~ B35 - 29 mins 2sec °
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Bl % 3 %k - Sook-Kyung Lee and Susanne Rennert eds.,Nam
June Paik (Tate Liverpool and Museum Kunst Palast, Diisseldorf,
2010), p. 192-193.

10 FRE4E - (AL ~ Wiy ~ PR - 7P mriERA ~ WEORHRSfh /
% / EMIRRES: - — 254\l > 76X57 em » 1989 -

5 F 42 %R ¢ “Evolution, Revolution, Resolution,” Center for
Art and Media Karlsruhe (ZKM), last modified March 9, 2021.
https://zkm.de/en/artwork/evolution-revolution-resolution; https://
zkm.de/en/artwork/olympe-de-gougeswomen-french.
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B % F o kR Nam June Paik Video Sculptures: Electronic Undercurrents
(Copenhagen: Statens Museum for Kunst, 1996), p.50-51; 56-57; 58-59.
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2019 -
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Bl % ¥ # % & : “Electronic Superhighway: Continental U.S., Alaska, Hawaii,”
Smithsonian American Art Museum, last modified March 31, 2021. https://americanart.
si.edu/artwork/electronic-superhighway-continental-us-alaska-hawaii-71478.
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741 %k Klaus Bussmann and Florian Matzner eds., Nam June Paik: Eine
DATA Base (Germany: Cantz, 1993), p.119-127.
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7 34 %R Nam June Paik and John Hanhardt, Nam June Paik:
The Late Style (New York: Gagosian/Rizzoli, 2016), p.100.
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