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Abstract

Q: Can ideas be embodied within a sculpture?

Q: If sculptures can express ideas, why do artists need to write a

statement?

Q: Once an artist conceives an artistic idea, how does the idea
traverse from idea to written words and artworks ?
A: ------

Here, utilizing the dialogue as a form of communication, it not
only presents the ‘written words’ as content, but the ‘form’

In order to answer these questions, this essay is going to
examine the relationship between ideas, written words and sculptures
in an art-making process. By discussing the role of written words
In artistic communication, the intention of the artists, the choice
of artists, and the application of symbols in understanding works,
this research intends to clarify and reinterpret the complication of
artistic meaning and relationship between thinking, written words
and sculptures. As a result, I suggest that in terms of an artistic
idea, both language and visual exhibitions can create the tension

between each other. On the one hand, the artistic practice combines
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through the layers of thinking that can be understood in the past,
on the other hand, it expands the unknown areas of perception and
reason. Together, words and artworks create meanings and feelings,

generating a possible space for artistic discussion.

Keywords: Artistic Idea, Written Words, Art Practice
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1 Arthur Danto, “The Future of Aesthetics,”in Rediscovering Aesthetics Transdisciplinary
Voices from Art History, Philosophy, and Art practice, ed. Francis Halsall, Julia Jansen &
Tony O'connor (Stanford, California: Stanford University Press, 2009), p.108.

2 Marcel Duchamp, “The Richard Mutt Case,”in Art in Theory 1900-2000: An Anthology of
Changing Ideas, ed. Charles Harrison & Paul Wood (Oxford: Blackwell Publishing, 2003),
p-252.
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AR, HAIE— R —FK - S E L2252 > a2 nlan
BT HY (unsayable) RYZERI o #iild 7 HETERAIFTHE (discursive
symbol) BIFFFRAYAE9E (presentational symbol) © * Fij# G WI—{EHH
HIER R > XFBLE R AL — ¥ —aR < & R — 2 iy
I RE S > ATRFE R ~ O BIRTE ~ JRPE M ~ 16 bt B A3 ) 1Y) 5 SR AT R
b ¥ 2 TEEMAITTIR ) Bl U7 AR BT ~ Gl a) 1 R F
SMETESFIIEIE - 1 TSR HIle] DIZeRiEE 5 SCEmI RS - 1
ST R P B R LB R o O BT R o BEAR AR R i
S EE S B E T (F IR TS RAR o B L T SO BBl R A A
FERE R R B 2R E Pl R ACHENRAS o A I G i AT RE R AL
SR S A BOR T AT HE » B A 2RISR BIR R E R » B
FAERAE A B —E AR R (R s B SO B B o A S (A
Bhb o BEFRILAGE TEE S AMEREERES ) YA DRI -
SRR BN P T AR Z I T 02 2 JThY » A A E BB
FREIEE - B R TEinmasin ) il E Y - B AR LA Bl A s
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3 Garry Hagberg, Art as Language: Wittgenstein, Meaning, and Aesthetic Theory (Ithaca,
London: Cornell University Press, 1995), p.15-17.

4 Garry Hagberg, Art as Language: Wittgenstein, Meaning, and Aesthetic Theory, p.12-14.

5 Susanne Langer, Philosophy in a New Key: A study in the Symbolism of Reason, Rite, and
Art (Cambridge: Harvard University Press, 1969), p.260.
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6 &< % : Everything is purged from this painting but art, no ideas have entered this work.
Hanne Darboven, “Statement to Lucy Lippard” (1968) in Conceptual Art: A Critical
Anthology ed. Alexander Alberro & Blake Stimson (Cambridge, Mass.: MIT Press, 1999),
p-64.
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7 Alexander Alberro, “Reconsidering Conceptual Art, 1966-1977," in Conceptual Art: A
Critical Anthology ed. Alexander Alberro & Blake Stimson (Cambridge, Mass.: MIT Press,
1999), xxii.

8  Alexander Alberro, ‘Reconsidering Conceptual Art, 1966-1977,” xxii.

9  RobertAtkins ¥ > & B> (BB ) (L7 £ 70 1996) 0 F 65 -
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10 Paul Patton & Terry Smith ed. Jacques Derrida, Deconstruction Engaged: The Sydney
Seminars (Sydney: Power Publications. 2001), p.22-23.
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11 Arthur Danto, “The Future of Aesthetics,” p.109.
12 J % : Practice as research cannot be seen 'simply' as art.
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13 Anna Pakes, “Art as Action or Art as Object? The Embodiment of Knowledge in Practice as
Research’, University of Hertfordshire, accessed May 6, 2021, https://www.herts.ac.uk/
data/assets/pdf file/0015/12363/WPIAAD_vol3_pakes.pdf.

14 Anna Pakes, “Art as Action or Art as Object? The Embodiment of Knowledge in Practice as
Research’, University of Hertfordshire, accessed May 6, 2021, https://www.herts.ac.uk/
data/assets/pdf file/0015/12363/WPIAAD_vol3 pakes.pdf.

15 Jacques Derrida, Margins of Philosophy (Brighton: Harvester Press,1982), p.11.

16 H%F (BFHEsm) (247 1 FH= it -1994) » 7 3233«
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17 Jonathan Culler, On Deconstruction: Theory and Criticism after Structuralism (Abingdon:
Routledge, 2008), p.97.

18 Stephen Scrivener, “The Art Object does not Embody a Form of Knowledge,” ResearchGate,
accessed May 6, 2012, https://www.researchgate.net/publication/26506035 The art object
does not_embody a form_of knowledge.
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19 Henk Slager, “Art and Method,” in Artists with PhDs: On the New Doctoral Degree in Studio
Art, ed. James Elkins (Washington DC: New Academia Publishing, 2009), p.49-56.
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20 Donald A. Schon, The reflective practitioner : how professionals think in action. (Aldershot:
Arena, 1991), p.51-52.

21  Anna Pakes, “Art as Action or Art as Object? the Embodiment of Knowledge in Practice as
Research,” University of Hertfordshire, accessed May 6, 2021, https://www.herts.ac.uk/
data/assets/pdf file/0015/12363/WPIAAD vol3 pakes.pdf.
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